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Explanatory Notes

Clefs, Pitches and Instruments
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Sound Units

Each bar is a sound unif.

Start and stop the bars very suddenly, as if switched on and off.

Play with the same intensity from the beginning fo the end of each bar (if not marked otherwise).

Dampen all sound resonance at the end of each bar.

Each bar line separates two different sound energies.

Avoid any interpretative transitions between adjacent bars.

Freeze and stay absolutely quiet in the bars where you don't play.

All the parts are connected attacca, double barlines mean no break.

Keep the notated breaks and fermatas short.

In case it is impossible to play two consecutive bars in tempo, insert the shortest possible break between two bars
(the same length for all players: noone plays during this break).

If a bar is repeated, all the repetitions should sound exactly the same (if not marked otherwise).

Accidentals

Each accidental applies only to one note (with the only exception of a repeated note or a repeated identical chord).

Microtonal Accidentals
4 ¢ lower or higher 50 cents (quartertone)
bi% ca 30 cents lower (natural seventh 7/4)
b4 ca 40 cents higher (fridecimal neutral sixth 13/8)

Indications

All performance indications/markings (dynamics, playing techniques, “pizz.” etc...) are valid for one bar only.
Neuftralizing expressions (“ord.”, “naturale”) are not used.
Sordino applies from “con sordino” till “senza sordino”.

Playing Techniques

Strings
Use very long bow (moltissimo arco) wherever possible (if not marked otherwise).
The fingerings of natural harmonics are suggestions. Other places of natural harmonics
(on the same string with the same sound result) are possible.

Piano
The pedal indications are meant as suggestions and can be altered to achieve the greatest homogeneity
of sound with the frio.
Use the left pedal at your own discretion.
Release pedal always at the end of each bar.

Aesthetics of Sound

Try to achieve a perfectly ‘designed’ and clear instrumental sound, unifying all instruments into one.
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