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ORCHESTRATION

2 flutes (15" also piccolo, 29 also alto flute in G)
2 oboes (2" also english horn)

2 clarinets in Bb (2" also bass clarinet in Bb)

2 bassoons (2"9 also confrabassoon)

2 horns in F

2 frumpets in C
2 frombones
fuba

harp
PIaNO
percussion (3 players)

solo violin

3 violins

2 violas

2 violoncelli

1 double bass

The score is written for fransposing instruments.
Accidentals apply to one note only (naturals are notated for additional clarification). /
La partitura e scrifta per strumenti trasposti.
| segni di alferazione valgono per un’ unica nota soltanto (si introduce il bequadro solo per maggiore chiarezzaq).

duration: ca. 23’

© 2016 by Barenreiter-Verlag Karl Votterle GmbH & Co. KG, Kassel
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percussione

vibrafono

gong (C#)

3 tamtams (medio, largo, largo molto)
2 piatfti sospesi (Mmedio, largo)
sandpaper blocks

2 tomtoms

Quiro (largo)

friangolo (piccolo, medio)

5 blocchi cinesi

shell chimes

campane
crotali (c” f* g" a”)

2 gonghi (d#, e)

2 tamtams (medio, largo)
gran cassa

3 piatti sospesi (piccolo, medio, largo)
sandpaper blocks

bongo (piccolo)

guiro (medio)

2 metal blocks (medio, largo)
piatti a due

vibrafono

marimbafono

crofali (¢ o' c#" " f#" g" g#" a”)
2 tamtams (medio, largo)

2 piatti sospesi (piccolo, medio)
sandpaper blocks

5 bongo

Quiro (largo)

spring coil (largo)

metal chimes

flessatono

percussion

vibraphone

gong (c#)

3 tamtams(medium, large, very large)
2 suspended cymbals(medium, large)
sandpaper blocks

2 tomtoms

guiro (large)

triangles (small, medium)

5 temple blocks

shell chimes

chimes

crotales (c” f* g" ")

2 gongs (d#, e)

2 tamtams (medium, large)
bass drum

3 suspended cymbals (sm, med, Ig)
sandpaper blocks

bongo (small)

guiro (medium)

2 metal blocks (medium, large)
2 cymbals

vibraphone

marimba

crotales (¢’ a' c#” " f#" 9" g#" a”)
2 tamtams (medium, large)

2 suspended cymbals(small, medium)
sandpaper blocks

5 bongos

Quiro (large)

spring coil (large)

metal chimes

flessatono



Zeichen und Symbole / Signs and Symibbols

Generell / in general:

Vorschlage immer vor der Zeit (wenn nicht anders angegelben) / grace notes always before the beat (if not otherwise indicated)

Vorzeichen gelten jeweils nur flr eine Note. Aufloser nur zur zusatzlichen Verdeutlichung.
Accidentals apply to one note only (naturals are notated for additional clarification).

r— f Ligatur / fie

liss.
g

.

kUrzeste Fermate / shortest fermata A—>~—m=  |Gngste Fermate / longest fermata

glissando

.s. (lasciare suonare): klingen lassen (und auch spater nicht abdampfen) / let ring (and never dampen even later)
ord. (ordinario): zuruck zur normalen Spielweise / return to standard playing

S dynamische Angaben in Anfuhrungszeichen bezeichnen die Intensitat der Akfion, nicht das akustische Resultat
dynamic indications in quotation marks describe the intensity of the action itself, not the acoustical result

% Tonfolge so schnell als moglich / succession of notes as fast as possible

D SO hoch als moglich / highest note possible

fur die Blaser / for the winds:

frull. (frullato): Flatterzunge / flutter tongue

Uberblasen / overblowing

ohne Ton / without tone  wenig Ton / liffle tone  voller Ton / full tone

(¢] o [ ]

Blasen (Luftgerdusch) / toneless blowing (air noise)
+/- gestopft/offen / muted/open

+ o, (far Trompeten und Posaunen): Ubergang zwischen mit der Hand abgedecktem Dampfer zu gedffneter Position
(for trumpets and tfromibones): fransition from covering the end of the mute fo uncovering

o—>+ Umgekehrt / the reverse

fUr das Schlagzeugq / for the percussion:

(1 harter (Vibraphon-) Schiagel / hard (vioraphone-) mallets

(M weicher (Vibraphon-) Schiagel / soft (vibraphone-) mallets

& schwerer Tamtam- bzw. GroBe Trommel-Schidgel / heavy tamtam beater / heavy bass drum beater

b groBer, weicher Tamtam- bzw. GroRe Trommmel-Schidgel / big and soft tamtam beater / big and soft bass drum beater
)] mit BaBbogen / double bass bow

M harter Réhrenglockenhammer / hard chime mallet

<?> weiche Burste / soft brush

([) Reibestock / wooden grooved stick

Y Jazzbesen / jozz-brush

(> Triangelschlagel / triangle beater

o9 mit der Hand (oder mit den Handflachen) / with the hands (or palm(s))

fur die Streicher / for the strings:

f naturliches Flageolett / natural harmonic
6 Bartdk pizzicato
flaut. (flautando): ohne Vibrato und Bogendruck / without any vibrato and bow pressure
ponte: am Steg / at the bridgetasto: auf dem Girifforett / at the fingerboard
estremamente vicino al ponte: sehr nah am Steg, praktisch auf dem Steg / very close to the bridge, practically on the bridge
I fonlos auf dem Steg (kein Quietschen oder konkretes Gerdusch) / without fone on the bridge (no squeaks or concretesounds at all)
I mitlose aufgesetztem Finger (wie beim Flageolett) / the finger placed on the string very lightly (as if producing a harmonic)

&F schnelles Arpeggio zwischen den angegebenen Tonen / fast arpeggio in between the indicated notes
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ﬁg — I TN
r ()
b’ A
(S
VU
D)
piano gently
glissinside the piano with the fingertips
y) - & -
(& > N 77
i Fo
i \<:)
I
(%ed) keep pressed until resonance has disappeared entirely
tamtam largo piil tamtam largo molto gent
; - : y
(? ) O lento /“’rap|do\3'>lento($)(heavy soft beaters) [quiro largo] | lento e dolce piatto sosp. largo]( |’ = sandpaper blocks tamtam largo molto
[ 1T >3 N n n e et o Ll l>.4 7 T t = ':- _; Ny
1 it —N— f N 73 7 } I 7 73 =7 — f
1T 1 #'_# & > é " d I 1 7 I b—l
) o - ——mp>\—/ﬂ)p ~—ls. o— | pp———> «m?/ s ~~pp——
circular movement with a l.s.
soft brush on the tamtam
piatto sosp. largo] (| ) gently 2gonghi] (21) campare
—_—
1T ] T T Ay 3 T a‘ T T T G
percussion 2 f s b — o £ s i i i ! &
O<’—%Imv I.S' #i(‘) "‘ #ﬁ. ﬁ-d’. N~—" |'S' v
rrp
molto delicato scratched with the jazz brush
[“20) [tamtam medio]  (Y)  on the tamtam
A A
3 i ’Jd‘dl o o o-ore < ¥ - o g\ ; § ; 7 S
& e ¥ 7 s S —3 7 —r i <
N N
ppp—— o——P s

P

il

N
0
WRNRN

sul 1V tasto
molto flaut. n
I I T ) I 1
violin T T I IV T 1
v r
° o —
) —bﬁ_ tasto bﬁ_ —&
1 'I'l\“ ) L3 < — :7 oo
bv 1
~~pp——
arco
) lolo_from:=en
violins 2 |Hfes = 7
})y 7
~~pp——
aco  tasto
y) uh e
3 |tes = <7
h\bv !

— pp—
tasto
) . bei—g
&) 1) = = =
T (i = G =
ey S
— pp——
violas
tasto
&) )
2 i = Jer:=em
T i s
— pp———
PI
.. —— A T
molto flaut. estremamente vicino a ponte &slr. vicino n / - =
o n ; 3 ! al ponte be gliss. .
rax Iy f ey 0 1
s | = = w | ) E =
bt 1 & \ ¥ o
rrp ppPp—
violon-
celli estremamente
 Vicino al ponte | 3 >ord. | v
molto flaut. ——3_—_—— n o o o —
o) o) Y o T q - I vn T é/\l" ,_3_\ T Iy, s— Ohf- 'IF- f ]
| =2 — i ——— z s — e i i ! Cma : '
2y be U g bot— bt F | v
rrp —— ppp— o pPpP——————o——Pp—>
arco
L col legno tratto tr ;ﬂ;r)b\r/ite
double ). < K I i i T H gt (@) I H o e g < ¥ < I ]
bass roaa H f 1 ] !  — i i i 7 < p— ] { |
P ——— A ! Y e pp——
rrp rr

*) toneless, without any pitches - air noise only! the degree of brightness varies
**) bowed on the tailpiece, ideally producing adark and eery sound (no squeaks)
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) 3 lento molto 4 42
. rit. al t° (, il rit. : Jca.
4rin endo t.al t°(Jca. 52) ancora piu rit. al 4 eesitando %4 ca
0ocO < |
ord. °
, -, Ppoco 3
'y © ) A5 frull, R el . .
= b o P— - . —
2 1 ; % 7 . ;
(=] o——"1pp [F—1
PP——— —— o——pp
flutes ( blowing)
overblowin
o I~ T
J = sz z S e eee e e
2 y i < —1~ < ¥ |
G} g : IS B A LI
X)) =] [
o——7__pP i ——— pp—o——pp>>o o< ppp>o
multiphonic ..
ClorineT r 9 T T A T T ﬁ“‘:_ﬁ:/'_ -\Iﬁ | I’\: I ﬁ .'. T ]
w6 | | | B S S — = =t - | |
~—Ppp PP o
i) — pp —/—
r—3—
A — — A
rerEREs -
Dj
harp 2
o A
N mp
" it gl
o — 32— A triangolo medio il pit dellc'zjlto poss. ) s
1 |H — 7z ——
e ,‘vls 1 % % ;
(pochissimo)
[campane]
27N . fast glissando with very soft vibraphone mallets gran cassa 2b)
 Ndiss A 1. A
percussion 2 .\’,‘ynl" ey - ﬁ:f £
D) Vg 2R Y ;< Ea—
PPpP—
P2 SR
(tamtam medio) -— piatto sospeso picc.
_ N Vlbrifo?? m —~ A mﬁ —l.s. % Ef —~ls
3 H—g 7 IW - S % 7 € { a I -
i\II — \_/I.S' v/ E T §
p ——P= o< ppp=—= —— pp=>
(?) (slide along the edge of Ped
the tamtam with a soft brush)
ringendo, rit. al . t° (. ca. 52) 3 lentomolto 4
<—| ® N\ o J
oco st ancora pittrit. al ) & egitando L °ca42
< !
(flaut!) - allv O b” poco vibrato
v 0 v be 93, A he o 3. o—Do
solo — ! - < I ] — o H— s ¥ i S ] I ]
[ﬁﬁ'—M f = ! 2 : : : == ¢ ¢ — : : |
N é 3 L3
——ppp Pp——p—— ——— — pp———
’ 9 A bg_- bo
1 (S I
& ]
© rp
T j
f A sulll e o & .
violins 2 |G - < S i b = T I
va L : : r £ (F ) o)
— T pp ————e ) o rp
n-
0 A sul 11 kg o E;g tg
: |6 : 2 1
\QJ ' '
o——pp —— S mp
| 9 A suI;II E o .2 sul 11 E! . .
£ & =x P
D) L |_34
violas
n I II ;‘ o o
- A suIIVh_Q_ ey ﬁ' sul F_‘!é -
2 |5 1B e —"—
\ 3
estr. vicino a ponte al
) A sulll -V molto flat. i sul | o >
' [& I=ie = a =7 v =
* :<I i I\si&‘ I o
violon- pPp———
celli
9 A arm. sul In .LV'E' 53
2 'I’\“ y 112 P~E§ O
& | |
© prp
A tasto  m flaut
y ) 33—
doudle [ﬂ.: 1 : 1 1 1 — - T
bass i I 1 I I I 1 i
hq-,<:) %
—
D poco stringendo tornando al
4 VUOTA 4 ‘ > < S
85 | using the right type of soft beaters, producing arich ..
b ~ () spund without the individual attacks becoming audible »da lontano*, with many overtones
1 |= = i : Z z
- pppp (@most inaudible)
y! ~
percussion 2 .\”,_Vn
D)
g m
3 ey
o
2 g D ___pocostringendo  _ tornando al g
I
molto flautando, arcata lentissima
i VUOTA ooty y
oy 1 1 ﬁ,hné sul ponte ‘
, = To—
oo |[[2 : ——— : : ]
violin %,"‘ i } f f }
" mp e} o——""p ]
ossia: bo
r m N
| v

*) the f should be more present than the e
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flutes

clarinet

ing |

bass
clarinet
in Bb

homs 1
inF 2

tfrumpets 1
nC 2

percussion 2

solo
violin

violins 2

violas

violon-
celli

double
bass

3

8t°(J’ca.84)

O

3
4

15

QoW

90 © I glissando of overtones (up and down) on the fundamental
.0 \ note - the mouthpiece entirely covered by the lips
I’:\'\'\ -, : < - h ) L% -
55) b
o——— ppp>c
amost without tone
J —tr
l’f\!\ - : < I\I
VU b
N o) N
o——ppp>>
amost without tone
y/ ot
G = z —
\vy o ()
o—— PPP>
amost without tone mutain clarinet in Bb 2
y =
o = 2 < -
ANY4
\eo B
#% )]
o——ppp>
a2 without tone > frull.
f 1) ¢ ¢
I’ A I T T T T
1) ) T $ 77 4 - I I I
[:: F } < f f f
b o pPPp———————
L —
. 142, .
T 0 T 5 ] T 5 1T 5 1 - + >
I’ A ) T T T |7 ) T
—— e = — == ; Lo 7z I
[ I I I Il Il Il Il T T T T Il Il ./ I I I @7 !
Ne ] o 99 v ¢ 9 9 v v v %I T T v —
ppp— pp —  ———
b d
1T
i £ £ £ £ £
T o =0 =i =0 —
sdpeper locks |
il grancassal ow cirau t with — ppp— tamtam medio| /, (glide across the edge of the
O dolceesostenuto  (H O (Slow circular movement wi tamtam with a soft brush)
= > asoft brush on the bass drum) s F 5
f 5 s T S —
i i § — - - S — — <
E v 7 - — |s
pp——> o—rns——_pp o pp
(crotale) sandpaper blocks
. . r 3
lg (S‘rfl) A—l.s. (5 m) o 1 ls. O .
p A He ® - . o
(& i = p3 7 7 va 7 I 7
O : - - : -
PP — pp> — pp—
3 o) 5 3 4
S t° (s ca. 84) A4 4 ol
8w 1 vV
espr. 1 Py A o
b 0 (vibrato!) "= = = = = =
y I ) Y I Y S — I
D } 7 f < f
o
mf  — 5 [ —|
rp
8w« . rew
R (less espressivo |
hE balzato alla punta than the soloist) e = e
rd n - - - — —
o r 2 - %7 ¥
AN, 4 (S S
D) B> —
_p O
] %
n
) > & S
> 4 Crm— -y — i %.%I r L7 £ £ 2 = IVV
VU 1 h T | T
o
° prrp = ppp=
(senza
sord.)
'z s (behind the bricige) ot ¢
n 9 onthebridge A
’;\' T 3 7] - 4 - J J ] -
@ r
o o with the fingernail ————————ppp
n __con sordina %
0 b > > b S 4
7 :4 1 = 1 1 1 = ¥ z 2 2 I 1< T
o Sz : ' : ¢ L —cY
.) L2
pPop—————— o< ppp =
without tone
on the bridge m
I8 7 : Rt
19 5
e rpp o= ppp=>>
n molto flaut.  estremamente 8]
n§ g I vicino a ponte oSy
b 3 4. su n T ”
5 ;o § ; "1:; vt =S — i ! & )
L E— T I " T 5
o pPPp——————— rrp o
ord.+—— ponte
- ¥ al estremamente s
col legno tratto arco _vici °
e o o o o fr nvicinoa ponte . o
fis o - i i i <~ ¥ 73 Y= < =S < £ < s f I /—y “):
L — — 1 ! ] < < < Lo — ! ! 65—«
. § [ 3 7 L7
————— )
o PppP —_— p— molto flaut. rrp °
L ponte
Lﬂ- T \ T T T
)y 1 - z 2 < I I I
roaa } < ™ f f f
o 4=
=ppp=°
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flutes

Clarinets
in By

bassoon 1

homs

inF

trumpets 1

inC 2

harp

piano

percussion 2

solo
violin | [

violins 2

violas

violon-
celli

double
bass

4
8 poco

stringendo al

3
8

A .Jca 52 4

_ 4 (tempo rubato eflessible sempre) 8

°o—

9 bef d. i .

A as before F/L o— or o &
/ = s < < < N < < N ———! e bo 1
S a— b o " T 1 S
) > ¢ ie z foe ==

o—=ppp> < ppp>) pP— PP—— P—
(sm) —

9 3 f’q Ltl‘ Il T I |
& = = T . [ B
O} e oo e te '

o—=ppp> < ppp> PP
—3 1 —3
amost —3

I od. N hjj without tone L ord. — . te &
Z GRS : D e - SR — — - e fe—f——%
D G —T ) o o 2 = 7 o4 L z o - P — % "
© —_— _\ — E

e — ppp> < ppp>| P P— pP—
o .

) clarinetin ‘ - ,ﬁ'
T (or) 7 7 o) I 1ui' tans e

A4 [ d T ) Y Il

o  — e e

— pp———— p_——
T
rax T T T T o - T T
(2 a | | S===—~c===—= a |
p —
» poco frull. >ord. —frull. d -
. ord.
? : — =
< 77 77 ) Y L7 72 Y < 72 < T T N—< 2 <
L:)“ ; @Ii Cr C— do &
] PPP o—=— ppp> mp —
~ poco frull. ord. —> frull.
4] u e —

‘ 3 < = = T Y = L7 Y % < L7 < = <

re] rrp o—Pppp=
1. without tone 2 ord

p ¢ " 5 —5—— ) :

[ — = = — I ] = = : =
[ o) I T T yA yA 1 <7 7 1 77 1 I T T 1 1Y <7 1 7 I 1
U ) L iy T 1T T I I 1T 1 ‘I":" Il',xé \' Il 1 [ 7 1T I 1T
(o —er=—-> R ¥ TS IF T I IS SIS v S ——

—mf — prp tenuto mp
b e
t{'— —3— —

) G T \ =y
’{ } I < - <. 2 T & il -"

& = === 5

" .ﬁ. 4 o | 4
—

) O - L%

7
N

& P
mp mpE—_————p - loco
bih > —é——mé b bae (h)i P A— mpie e

A hq = = — ¥ e =+ =+ = = = = by Je

y 4 = 5 J , <
P N— 0co ~— S—— P

e rp’ rp! E=
o g ba - —

) = : é oo b
N v \_/F-g

ed A A prp A —
(tamtam argo molto) tomammedio] P (asbefore)

v = \ I\

H £ £ ; e — £ £ 2 £ £
1153 =i P ® — -0 -t —f —

H P
q
dolce (2T) dolce Is.
0 = 5 = 8 =
(27) Softvibraphone
mallets
) ——8 ) ) ’:bi_]f\ . —A T > > — _— boe H%

f 5t —— 2 e i e — — —Fr—— : S E—— | ™

H—— “ 3 2 == s 2 — Ot | !

S p——p— —pp> ~pp> mp ppY®
ed. A A A
poco stringendo al ]

5 3 S Wt 4 3 5 2 3
S / (tempo rubato e flessible sempre) 8 8 16 S S

(8 n T %w ——5— /_\

— = ...

. - b ‘ e e leggero ﬁ s

(9 |E |E >3 % g||$ T I = = - I - I - v I T ib T .I'.. #I‘ = I
Cg : — | = i 7 'ME,:. i Fot e == 1 —
N —_— —_—

—— —— ~_
—f p pp<Jf p——mf ——— pp mp
s
n =) . r h
" - &~ i il

) = = = == £ £ - _— be =
’;\' 7 7 7 T w3 7 — <7 ; 22 5 I T > i I
o i E 7 SEe= : —

[ 7/
P Jp —pp—f—— o< ppp> mf
l_b|’_|"" I‘éli_| 1
espr. hE‘bE) e e el - e e

n — = — — — — — —

'\"\t,“ < = = T ﬁ = g3 '7 A <

* mf’ ————r—mf o

pizz.
with the fingernail
ra [ = (behind the bridge) 8~ [ — ’
Boe . . arco - " .

) beo= = e il et e & — e s
6 = = < 5 @I@q 4o 3 3 £ i: < = R — o o I I |

\ o) f LR _—"

molto
solo molto flaut. tasto o ; -

& — 2 A l’ﬁ—:—% flaut. vV . [ izz. I’F- e ez
b’ A N T & |t Iy 1y I T T il
y i < < = Hg ) I = i 73 < Igv 4= s T .- ! d| 23 I I —
Dj q-.'t o o 7 i © _—

E — prp o — pPP> o——— prp o mf
balzato
alapunta
n— .
A v gl iss. b [7% ......... ' I izz. A . .
172 < < o ) ! = < — < < < D a® - - f
o e 1 ? / : / & -
——————— )
rrp Pp— —y o< ppp=o mf
are i sul IV
sul 1V Iy 5 izz. A arco . sul v © izz. e —
(E\' Ik\ T Ik\ Ik\ >3 %‘ % ? | T T b r
) £3 < ” 2 = i:‘lil = '7 i < < L7 i b i < < HQH'\
L4
i — pp—— Pp —prp= < ppp>] mp—— r—
arco n izz. | Sully aco b — sul IV © izz. _—
rax hf;" N |‘\’ J) _§ ? T T —
Il- : < ﬂ.l Wﬁm ) 7 - .7 < < < i be i < < II'\
T ™

N H::IJEO ppp— pp o—— ppp>> o< ppp=>o mp>. p—
¢ od.  n izz. A0 egtr. v. d ponte (sim_)é izr
raxl T I ) I I I A T I
7" & va il f i va t ! va - 2 ; t 7 7 pa— t t va D f t
Iy —] I — T — 7 j T l‘l;: T T ﬁ.l I T

It 3 -
e . = e —p > 4
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mutain piccolo

ord.

3—1
— 3 =

1=

frull.
frull.

R —
m> m
pPp————

Fe

3
8

101

g | |
A m%.wV

-

<
Lo Lo
71t

o 9o o—@
T

P
#

i

PN
-
—bs
=
nf p
Ha®
5
7
P
g e IHAIIA |
el
sfz
ml
:
P
_=
né W

<k

s
5
bl
7 o
<7 Il T
7 e L Il T
T _F
P
&
P
z 2
rS
vV
|
T
[t
Il
p—————— ' f
n
3
N\
JJ.I
T

*— &

==
. b
I [ ]
J
<
O
I
-
7
f
—3—
|72
I'{
33—
1 I
X ]
7

L)
) I YN 1N A o 0 I -Iﬂ. _n
oot | |
: : | iy
i i A v M) I L [T LM
[ | BN
I St J
_| #__ > « \HMIT ® IhV—v [ \\\1'
b W1y L RS ﬁ 1) vﬁ 'S S ﬁ TN A
i ™ N ks e < J )
..Hw o & ,.,Hu“ W & sl & oTree/ & g Wy q_o. _“W% ) .m e & T 1\#\, ]
mo | _/
N e[ & i

3

3
] Iy
5 57
=== |
e bd be

4
4

mp
:/—\
3
£
(sim)
N5
}‘ L7
&
= ~—1s.
p
|
n
—3——
T I
o
—3—
S —
|
bz
P
f
7
—_— p_———

PP———

tamtam medio
vV
o
-
tasto
be

Vg @
ot

I — -
==
L 5—
<

arco
sul 111
7

be

=

2
FS
z 2
r
2N~
z 2
S
~—l.s.
z 2
P
m
he @@
1
T T
T T T

V
sngﬂﬁs heber —e
T s
o
e ——

55— L 5—

—  —

58—

$.
P
4

il i ﬁ
ol T
(| S S ﬁ
+7TN I N0 s kil i 1 i N0 4 Y
L o]
il il i il o K <
Bl. N
L Ity » o
e & e z (ol wl ) o j &
z ( E Y. I g = =
ki Al \._ﬂv o | ALY “ il Ny s Gy u._% N > 1 o on L] guii L El E
£
3 > : a0
| . ) e ) S o
i \ , wﬁ % w%ﬂ qmém# M 2 EEH ' ‘ ol :
B N [ [l +
EIL e LI ST oibipy | SR Sl N w axy S
5 5 | I'FN 5 | [N N o ~ _|F Il N il
SN 1
: > s || i ol
[}
ud g B B 19 A ™ m 8 LN 1 A o AN
S b i 5 L A 4f N S
#-53
1 M
; EX AH.E_TV & o] LL \HMWA_ s:._ By “nll 1 Q»_L_n o i o N /ml s ml
NN
h ® DO N BN, N N NP AL NS DN aiaa iii N T N N N N & ¢ o
A o | S— | S— | S— e— \ = - | ™ o | S— | ™ o A -
— ” o~ — N — N — N m m — N @ m — N [Sp] m w»
» £ 2 2 8 S c 2 e 8 5= 33
8] g < 2 &
[0]
(o}

e —
be

3
3

=5

D

tasto, flaut.

P

L7

o\

< D@

7

—3—
T

o

<p
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4
8

mutain flauto

o0

Nele s

D

o0

> ord.

poco
frull

108
)

BA 11150

S

rr

clarinet

tfrumpets

frombones

percussion 2

%
I ) i o sl I I
§ o i\ = ML
NOR, A me Iy uuun...> AT S m m B ] 8 & Ay & &
L . 5 U |
o} o1 %7 W_hﬂ__ y - N ~ Il \
” o o o = rmJ ot ot mm ﬂ_h_ru |l N_V_ _ﬁ
N S § S B { \%
P ; N & g 82 il b S 11 A
2 N (YN S & b . .
kil ; ) : L #__ al ]l 3 I b
HERR jo)] L L | HERE
) b \ 3 c
oy b ® 2 9
ﬁ L ﬁ ."H n__ =1. ._F ﬁ mm N <f
X K || BS = g i
& -= T 2 = w cqann| & S # ke
n_‘|u HLME:l 3 51 ]
. r >t|Tr SN a W_l V- L
Wl I\ ] N
xx P ™~
AHL & L '___ IR
<l ki V
._H.PH 5 il rmJ ﬂ
L
! ; \ i M EAUE onaD s : K B A & ™~
i M 1T ] T
jiate .4 1
RTINS St |
gl i T il
! bl : b
. 14 o il = w.
n - Lu_ll l_
. \; il \n_‘U || i) ||| CN ~ ~
: g af
. il B A S
. » M iy A
it ;M o Y us il 4 ;
. o] i 8
i il :
.. LI o luv Ml |_ V” H
H 2 o
{81 \; il | o] o i T =N & R
. . y - :
s iy I B B i i
; il | - sfs 8 ﬁ i PR ; =0 &
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A 4]
; FJ i : il |2 Ty s T =1 & L] 8 Iy ! A
I g QO | L N it
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2538 5 i &4
][ 5 8 JCHNNN | o
ﬁ L3 & = g =1 M=
N 8 ot Nl o 5 ASL i ~ ~
N hul il
ﬁ N XYnili | b i <
|| g Sl R s
& ® nif
ﬁ s g o .; b Y CH umrwkm
ﬁ L} o is i
w mm.n | g | &
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_\ u.-nv. EXS K= > m
Ly M . k=)
B --u.. N e & callh
5 X
f U L A kY g 48 (Y kW \ m N
o
I _I ) ] IT] [0 \I,A’v [ I
N Eur L ik
Clel™™ B
\ ! > Al o} = wMM W.Mn\nuv H ot
i I el _
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! FENI : I L
- / el S ey ety s
TR i I 3 - s L % W & R e
L 1 SN T [
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|
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glissando of overtones (up and
down) on the fundamental note -
the mouthpiece entirely covered

115 flute o3 g. R J— .
23 f— 4o e e £ N
1 S =4 ———————— ' < = 2 S . S —
D) qu—bj 5 r [ %_@ _— ‘ i ’
o—— ppp>°
o——————pp Pp————pp
flutes
3
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*) the mouthpiece is entirely covered with the lips, holding it between the teeth. The sounding pitch will be produced a major seventh lower.

BA 11150

soft staccato (without tongue)
120 b - © ° . A
N FEeE _
’ 9 | T T T T | T ﬁ 1\ t T T N XA I S Iﬁ\ ﬁE
Y A r 2 LYo T I T I 1 T Il Il [&eey IAY 1 1 - & IAY I & - I il T &
D € F=== P I Y 7 1 1 F f f 7 — 7 i H
g === ST o N i
<= ppp=>° —————PPP— ——ppp—— PP <
[7?
almost without tone . so|ft:|steccato (without tongue) amost i i
A bt e e (Iaf) solo ) ) without tone o © mutain alto flutein G
P’ A T T I I in L 1hal | N T T
e ” - = = s e vt R sSe——=
" o——Ppp> o= ppp=o pp———mp ———— o<< ppp =
sounds: be o e te
|ﬁg@%
S ]
A _Ejﬁ:; E amost without tone
/
7 = N 1 T i X = N —— = =
© D : T it Pt ¢ e e 5 :
® - < he7? = == ppp= H:<p;)p><~ ﬁppp>o
rep — PP
— 6 . b
) = = g
. = < X ] e = 7 - tr < <
& P 1 b e " ; : '
o — e =
I - Z foyeie __— —— ppp— ¥ op—s
rep — PP
- without .
A —>frull. —=>frull. —=>frull.
, 2 Vo o — | m —1 " = |
[6e— = s v - | - by 3 i - ; / % » |
o———— ppp> ————  ppp_—_—— o——— ppp_———0
_ (sim.)
fﬁ T T T T 5 5 5
1 1 I I i
[3 I I I I 7 I | T I T T | -
- iSSTTST SYvs T IIS
pp—————————
——3— 33—
molto '_‘EW' loco ™ loco '_qu loco™
7 1 re
o) delicato l’-lﬁ . h{t ~ (sim) [7# . h{t ~—
p’ A I Ul:l Il I I [ bIII Il I I I
y 4 - & T Il T T - & I Il I I I
'\3} 1 1 ‘ ! ! !
=pp=> =pp=
8w 1
bes bee:
) — —+
Y AN - oD
ey </
LUV A
pr
b . N
Pt —
rax 1
7" = /]
N S r
rp
Red.
(2 piatti sospesi) | |
( = —— % & 0 % e o - e
e—— : : e — a %
—— pppp (quasi niente) !
2 metal blocks|( 2
i e b s M o P b s
= - e = P ————— L — s == s gze 56— —
i = T i ‘ e e —
| S
0V<m)> k<ppp> —— ppp— V<p1yo> —— ppp——
(crotale) _ .
5 (sm) s e piatto sosp. piccolo m s
p 4 I ol - 3 d— o L7
Y AN - ] I < Y r 2 - il Il Il T v
[ 2 7 € P — = 7
N ——pp= < p=> ——  p—
—5—— © s l—ll—1l— v
vV i e
4 H/glhs?ﬁ: o poco gliss. =
p’ A T T va T 3} T
& i e ! ” z 2 !
K == PP—
E— 4 mf
e T/ e 1 N
n n “
ﬁb (l:g h_ o .- . .- ponte h{l_'——r//(%) ponte v
() — s = = -+ =  dis = — m—1
2 77 Y ) ) = ~—1 o —gtss—| >
Dj L5 £ — i ; —
- = ] PP —mp —ppp=— —  op>
tasto n/\ onte
y bs: —bs e be n © bs: —bs P by —s
’;\' - 77 - " 77 77 ElR I 73 K t 77 b 77 - <7 =~ \" 73
© £ z ’ — =t = £ Z i
| # ~ — | —— pp——
o———T1 ppp> <pp—— PP o o —pp—
vV H/—\\ #: @
A tasto g 0o ~ > o 0o - be) - pontel -
6 T % ¢ 7 o S TUE 5 7 7
o= ppp=> PP o o~ ppp= ——— ppp—> o< ppp =
tasto uniti onte n liss.
¥ 3 e 3 — (unit)  ponte  fy e
D - < T ) < T < T < i - pa - N — %:
5] s b 7 S 53 TS S G—F —ee —
e o I’AK 4 Ll LA L2
o< ppp = prp I ——— Y PP o o~ ppp==9 o——— ppp—— — -0
tasto ) pontel
n_ giss__=F= fs 3
13 37 g T —— 5 e S : 3 7 7
\ = £ Do 7 .
N % o< ppp =°
_(8”")O (sim) icino al
_4a tasto - estr. vicino al ponte
vy —H fo i fo fo n P ‘ . b
7 —  —— "o e — e i 1 ! —
%y“ 7 7 7 | . % — i 1 : @ ¥
- = PPp= —— 1 PP o = PPpP= rep
tasto, molto flaut. 5 mestr. vicinojal ponte
o [rop————bue 12 s s S ' (B I A
) O - 7] T T & - - L7 - ¥ LV I - & 1 I LI |'$ H '{“
{ 7 I I I % l// % | IY) git ! .j’
C—————
ppp> o~ ppp= ——— ppp— rep
testo M onte
— P
[‘}: ——* e— ] —de —f 2 —2 = = :
y A " 7 1 7 I < heg-* & I # 7 I
e foto———to f ) f e = |
) o<m> <‘<M>o 0<M>0 O<M —~o



21

MRNRN
N

ow
MR
QO™

o
1e
[
125 admost H
) E=E == F = |withouttone o = ===
fule 1 7 T e o o B P SR R A T ¥ < s X I I < s e s I
o o oo == =—¢ < { — 7 o lrah o P f
G RS AT Y~ e
m_<m_p>
(sounds:) oo e toble soupds _i
Z’.‘I g e | 'jpﬁﬁhtﬁtﬂﬂﬁ
J == J
amost soft staccato
o , WiTt?out tone (without tongue)
atoflutein G * e lo **)
) ) B LD S === EE
alfo flute A - 7 A = P I - 73 o T T I
inG D ] f —F t < R B R Ty B B B SN PN E o PN B f
o gt 14 = A P P A =
——PpPP— ~—PpPp=> pp——————mp ———
sounds:
4'—'—’“" H: > "-5 *- T
L e )
” 9 T ny /\(‘V )T 3.
1 y i < Sy I < TSI 1 < < ®
[ o) ™ T yA I
~ U I I
o ppp >9 O—_ppp | ——0
clarinets
in Bb
y) =
2 Gv“ - 72 - ‘7 <
e I oo 3
o———  ppp——>
——frull. —frull
horns 'l 1—9 F T f_f T T T T
o2 6 " | - ¢ — = / = * |
v o—————  pp_———>o —— pp_—>°
7 0] 55— ——5—— [t S |t S | S — | —S—r—5— | — S—
frumpet A < = < < I I e = =  — = < = I
inC ! 3 17 7 —H \ - |H vz } 7 1 1  — —— }
3R S © srrsereesrsser ses %*‘z*?%‘%&‘?z‘ s 33
r 3 —3
l’:q — mfl’_> —
har { 7 - < f I f f — T o - f
P YHD i —| I 1 1 I i I
N |4
mp P
II)M 1 g———
mp E . > @
) = £ =
r > Z — =
U 7
© L 1 3 —3—]
mf —
piano hﬁ
) %
t5—— o
VU 7 | 4
o N
(Red) P, * Red
r | ‘ :é | | —~ls I 3 te
1= O é' e = é 1y I il
1 :Hi% ‘.' % : o ? , I. % < '\I’fy‘ = %3 '&‘.; =
| | | ~— b
(pppp)—————ppp ——— PppP = .
Red
r\ Py l.s. sandp‘af)er blocks L . I 3 I /3\|.S. !
1L - d = = I} 1
percussion 2 i = s e = 7 ] =i & 7 S A—S i it i i i i =
2 —_———pp> P——
O<H’>
piatti sospeso piccolo
T = e — =
3 { H % y T 7
N
P>
4 8 4 8 balzato balzaI08
V/\ y 0 I~\5 e g (21 2 352) n
n— n e
—e e fer = ze - o . b2ee defhe B 0 et 2
: &) = :I’f' = _E > EE | = = = _FE EFE __EEEE ,(ho).'. n|.<f:)h-F-l’1'- |,SS Yo
SOlo y al T | T T <7 T T D
['{y“ = I = —  ——] I 2 ,V ] EE :
X [ Y— ] [— L_g_ 1
V ' 37n ' —S5m_—
onte onte od. Z-- oo T
- — e o Y
1 | - = X | 3 = i o = = = =
D . T it ~
D] S———
8« — ] 8w ]
N o po |, (@so)y . b e b3, be
. . - . i < h Ty - - >} | Y } —
violins 2 '\3\ < % ? 7(ﬁ" - ﬁ) 7 .7 ’ ! va T P S|
—_———T ppp——o o———ppT—— PP ——mf — pp—————— p——
sul 111 n . v —
liss. :
(ponte) t\.:-/usto Q. ponte fe—eg ponte ! dliss]
) 2 . = = = : s
3 |i—= — T i = 7 b . 7 = 7 Fe
<~V T 7T gHss: I\
N o) 14
o~=—ppp=>° ——ppp— pp ———p——— —
m
h| g 1
onte S,
”lln (p ) C ) h(;‘g“?"
1 |HS - 7 ) | 7—& -
ey 7
——PPP>1 p—————mf ——
violas
onte ]
(ponte)y (oo
o |H2 = < — < =
i:lE} 14
o= ppp>> p———
o
_ o — ke
) (sm) mgliss. / : i
7 T i) 5 T
L 7 Ig&lj ] G 7 = 7
S ¥ © 4 |4
o PpP pp————mf —
violon-
celii ° °
_— b (sm) ks _
A = Py sul ll n - —— E | diss
2 I( - 77 y 72 77 IZIHQ } } )} I“ 77 'h"ﬁz ; < -
Y r— | 1 15 ! > 7
N o) L) 14 14
_ o< ppp=o rrp H)<mf>o
(ponte)
r P)
double [F)E = < % I I I I I
bass o 2 f t t f f
<< pPpp=°
*) glissando of overtones (up and down) on the fundamental note - the mouthpiece entirely covered *) the mouthpiece is entirely covered with thelips, holding it between the teeth.

The sounding pitch will be produced a major seventh lower (plus the transposition of a fourth down)
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” 9 [ l‘; . N T T ) A P T
1 |Hey < I T s 7 7 s o - 0 T T s a 7 s &
bv T 7 QI" L E 7 Vi 6‘" |=E 7
trumpets
inC
/ light frl
dark < < < 4 < < < (Sm') < < < < < < < 4
0 o £ £ £ £
2 | R : £ R ¢ ; ¢ - =5 ] = : ‘
(S w7 : = . 5 . = 7 : 3 :
S By p———— —_—, ) e P
R
32 darl N (sim.) 0 N
1 oy ng]l = f“/ : _ Ip'l/ , I
frombones ) H—70 ) — ) | 7 | |
2 T T— T T—r T T T
N
breathe into the instrument, Al ahl
. . e
toneless - air noise only r ° P
A alatavola R
A < = =—he = = = g — = ! ! A
harp { (Y 7 <7 | 7 <7 I </ I T {1
V- 7 N\ I 1 I I VT
[ ) = = fo- ¢
el sas® gliss\ T T —0p
O o # N—— I:ll>:H> ~
pP<p mf
L gently gliss. inside piano with the fingertips
. )" lc\:\l N 7 T T T T
piaro {| 2 == - - | | | |
H.' —
‘ =5
Len PP—
Red.
sandpaper blocks - -
X p_ap_ — o _ _ _ O piatto sosp. medio| dolce —ls.
[ i o — o o . . . <o
1 He o5 s s A — —— ) s < 7 i I s = = - =
1T —— @7 ﬁ 7 7 7 | 4 7 1 I 1 b T
PP o—_——— pp>=> @ — pp_———
piatto sospeso largo 2 gonghi | (21) (very soft beaters)
T — = T Ls. = —tr L
percussion 2 H/ 72 72 .}4 & o 77 : y K72 < P@
| g —— - = _
—T pp—— ﬁ " # o ﬁ ~— |.s.
> pit rapido
lento PITAPICO = _jento (sm) ]
O 2 pr—
1T o N n < " n 1J T T
3 H F—— ! 7 pa e a——) ! ! 7 G fo———— G —
\ 11 I- A'_A = P I 1 PO & & & I o T I
" (?) circular movement with a ~—ls. e 1S —_—pp—— IS
soft brush on the tamtam
(&) n ——— 1 _
o y D pizzicato
A = = *xx) fluido /
— — >
solo A I ) ) < 72 - f f f [ [ T f
violin %v“ — 7 - < f f  — 7 f
N 5 5
w—————— S
without tone on the bridge
al
rd () '\
p’ A
'l 'I’\“ - < )]
ANA" 4
v prp
s
tasto
molto flavt. I,V/ E\[,
9 ﬁ Eli$l
violins 2 .Syn va { I
D) E— —
O<M>O
tasto
)
b’ A
3 |Hes = =
<~V
\e
tasto
" [Hiee
M [ 52 — - %
fie)
o<m>o
violas
tasto
o |HR2 = b
I
O<M>o
molto he
flaut. estr. vicino al ponte (estr.v. d p.) =
”n- |'|‘ 1 ! 3 e To— ) n —
== N : : . 2 : = ox & 7
T oSS T T 74 "&N T ' iy}
bt | * v 7
PpPpP ————————] pPpp———>
violon-
cell i ord.
molto eﬁr. vicino al ponte| . (estr.v. dl p) ot hi o_
flaut. [ . n sl )R T ] E =
o |BE = e = ! i ! = K—lgfiss| 8™ o — ! ! /5
/ 7 s ' == ] = ¢ — ! ()
\ & e = = bt 35— [ 3% j
prpp ° o——PPP— prp
ord.
Col legno tratto
j col legno tratto - N tasto
double ) < - f T f T H g @ { #S g~ < 72 < A f (7 7 <7
bass o ! ghss— f f ! i =" = 7 € — a f
#3' @ : ! ’ h o—— ppp—=— =
prp pp

*) toneless, without any pitches - air noise only! the degree of brightness varies
**) bowed on the tailpiece, ideally producing a dark and eery sound (no squeaks)
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**%) pizzicato ,,fluido*: touch the indicated string close to the bridge with the tension-screw of
the bow, holding the bow upright. Make the pizzicato with the left hand and then glissando
with tension-screw away from the bridge to the fingerboard, like a sliding bar on a guitar



MRRN
Qo
GO
QoW

G

soft staccato (without tongue)
20 — — b oo
r Cam—— I ——w——— .
'l ’( r 2 & & Il Il I I I Il Il T I T T Il I I ‘.4 I } } } I Il T Il :/ < & I - & 'h I I I I
G R— = SR U B S SR B : ENCias mn : : :
o T T o= S g A e
sounds: .
[ ] Il L - |
fiutes i ) & g bete b THe to @ #@!
- )
© 1
Iy , b
1’ A I I’] A ) I I I
> |6 = b— > ——— | | |
l{v L) 174
————— ppp—>
2 without tone N —=frull.
homs 1 [F): I —— i 7 f e — < f f f
inF 2 ~ f f \v’l‘v - f 7 - f f f
o——— ppp_———
- (whispering)
; P —
() f =
' 6 e
[&] © v to g e Ve
7 7 7
prpp —
tfrumpets
inC
(A (without tone!)
2 hl 'l“ .;? T T T T T T T T T T T T T T T 7 : 7 T T T T T T T T T T T T T T T T T T T T T T T T T T ./7 7 7
re 3 IIIIIIIIFY I IITF IIIYT IIIIIIIIIIIIIZ I IF JIIIII
pp— p_ — PP y 4
. a2
)
(= a e a a a a
o | I I I I I
o prp o
3 2 3 N
*) 0lisg.o — gliss, YT — r\ — ord. as before
LY i A\ . s - 4
y i T T < - < {9 — < ¥ o i < i < {2 —7 < < " - < < o i
[ fan Y </ T T ‘/-/ 'V = r ‘/'/ LI ‘/ T ‘/ ¥ T T </ \’- ‘/1 T
s T ] = 1= == np ]
harp 4 mf  — — e mf —— $d
N o
\eJ [ be- 1 [ be
'_815 p msw . ﬁazc unacorda  ord
9 _:‘ —"= - e y HJ\ |
& Tt 7 % Tt e
D) ’q
P v il
piano pizzicato on the = _ aknock with the knuckle s rrp
strings inside the piano # on one of the barsinside~
b the piano = [
o) g —J—~ = = o
7 (G) " s —
C
(ed) y/4 A
L tamtam largo @
)
=
o ppPP ] > slow and irregular swells
[2 metal blocks] N s [ gongs| —3— [campane](27) Is
o = : : : 55 T — =
PerCUSSION 2 | e PSS | [ e va a va — — 7 a a 6=——*
iv = p= o fo- s % *fe*fe _|is L _
prpp <PPpP>A pPP—— PP—
‘g sandpaper blocks O (?) sandpaper blocks
>4 Ca o et it > ® - I 0" > m
s |16 e ot — === 7 H
N o " e
—_——ppp— o pp—0 o< > (slide along the edge of the — l.s —pp_———
PP PP pPep tamtam with a soft brush) PP
sim. ﬂ
solo A I I + Cra— 2 7 2 I — + — < I < < < T
violin %y“ I —F € € I I 7 I —
N
S S mf—<
3 (ashigh as possible)——5——
v molto flaut. V= pizz. A
vy —A AR 0 bl EDe sul | s 11t tat
1 v":\ IE < T } < = = _-:J f f T I —— < =
A4 = 1
D)
—_—mp——o o< ppp > ——PP—
: b without tone balzato
, (Sm.)bg_4$-_\b$_ on the bridge & testo ——~
p’ A 7] T T
violins 2 | ey - —7 7 . —»
PP —_— I pT — pp_——
n vV n pizz. .
sm)ie e e —» o fe @ ; ; (with the
N (Sm)Pe =—¢ R — (behindthebridge) $ & ‘i gy
7 ] L
: & % v = , v s :
i o—— ppp——> ——ppp ————— < ppp> sfz
(sm)
¥ _ @ o r(g) sullv. o
] % 1B ] : = = < ) @I < < = Ig:ly,.‘ i,,
—— ppp—r o< ppp> prp
violas
(sim.) ﬁ ? izz.
1D s S = = — = = = =
2 hm\’ o e——a e 'yI—'
" o——ppp—r o< ppp> P
o] g
(estr. v. _—e (estr. v. e
@ aP) m e ‘ = dp) E IS —
p’ A . T T T
i (75 Fe—— ! £ 7 i : i =
D)
ppp=—> prpp
violon-
celi
i aco flaut
(sm) col legno tratto tasto n .
9 MR I 2 n . _ —
2 'gy“ J .7 v: g L2 L] g L2 < L i\’ i\l ‘}1 7] : H:IS. . i L] < 7]
\e fo——— b <
o—— ppp—> o< ppp> ———— p— —————— ppp_———
solo
: 3——1 withouttone &CO0 o
L (sim.) col legnotratto [Pz AR p— on the bridge m—m
we P : - SSsS= = ==————=———>=—°="—= / |
j"” - — - - o b ——
—ppp> o—— ppp—— ——ppp——o —_——— p—— pp—

*) the following passage is to be executed with atriangle beater (or diapason) on the Cb string: the right hand is sliding with the triangle beater along the string (quasi glissando) in
vertical movements, the left hand is plucking the string in between the triangle beater and the neck of the instrument (i.e. in the upper part of the strings). The plucking impulses
of theleft hand are notated with the small arrows () in the lower system. Pitches are totally random and completely independent from the notation on the five bar lines.
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flutes

clarinet
in Bb

bass
clarinet
in By

homs 1
inF 2

tfrumpets
inC

harp

piano

percussion 2

solo
violin

violins 2

violas

violon-
celli

double
bass

GO

NG
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296
r ) E = == . e ot = :
G} ¢ = e hesel T = : 2 Tie o :
D} g =2 e
Ppp —
soft staccato a'f?ﬁsltﬂ o
(without tongue) Wwitho fete o
) e = = = tone £- £ £
6 — T+ % — = 7
v T s TS hmps phee . =
p—— — —————)
= W W b ] |
o fe 4 he e 4 ‘ ‘ ]
almost without tone (whispering) eolico o
o 9 \.'(b‘) . —
(6) 7 —— == 7 = g
© g R ! —
PpPP—
PP @S
amost without tone
—3—
N almost without tone e //3_/‘\'-1‘%'
bv Il -‘\_ _.L” Il I 7
E(b—‘< pHD;" o bi} %5 —
pPop—
—————poco frull. .
. Y poco frull. >
1—9 I ﬁ I I \P. I
S = : z 7 | = |
- o———— " ppp o o———"" ppp
r ()
—_— B . =
& 2 S o = /
o q; < §& 1T T 1;_‘_ @) o
——— ———
@& =) pPrp
pp ———
[9 (sim) l 5 0 5 d 5 |
D 7 T T T T T T T T T T T T T T T T T T T T T 7 = .7 T T T T T T T T T T T T T T —
pe] 3 33 IFIIIIIIIIIIIFS s3I SITIIIITIISIST
rp pr p——————————— — p——
T 1
— 3 Gon o) o al
) oL \ ¢ =/I\/ P S el
b’ A I T ya I I ~ il T Il I
'E\y“ .;/1 T T L ™~ I ‘ ‘ :/1 T T 7 E| & .;/1 < ! T T T
D} — = == ————
T Pl ] Wl —  pl s 1Tl
yan
15
O
pizzicao 8¢ 1 8w
on the stringsy 4o~ 4o :
L~ inside pianosﬁ'h;E\/ ord. h#héﬂé ##g
- P o .7 T }
= P p—
A b ™
p e —
YA
PP )
(tamtam largo) [vibrafonol ] piatto sospeso merio
' L N " he 38—
== = ! 5 = L= 7 —
— \.-Jl’ T T
2 metal blocks r\ campane f - !
— j  he
v =" = G —
. L2
/A pop— (with the same beater) P
(sm) . .. . s
= = AR T i
& — N o —= :
P |.s. o<mp>
T 1
y () > / > >
p’ A + T =+ =+ T 5+ T T
e - £ ; 7 ; : | = | |
\U
—= nf 7 7
without tone n n— estr. vicino a ponte
n onthebridge &€ @ . wmc ey flaut. .V gliss.
',i\'“ < ) o < -.47 o i J
ANA" 4 7 7 E
D) L ! ]
o<p o pPpP—— o M:
arco n
tasto v/h(é\ n— . estr. v. hi flaut. /h%\
A moltoflat. be—gis £ he b | d pontet= >~ fe = e
7t = | — = %ﬁ —= ghiss™o
1y 7 <7 3 < T
Dj [ —— z , = —_— —
pizz. ) 0. .
tasto ﬁ; @ behind r (with the arco 175 . -
) aco = = the bridge fingernail) tasto ., — =
) A | 7] 7]
6 z E = = =
N L |
! arco  estr. v. a ponte 2
R tasto he izz. i —— ' flat, Vo /<h:>
1 112 Y Il Yy L et & grroor —— T
B— - 7 ; - e i e | =
Y L2
arco
izz. tasto
1 112 Y O two b.P_ I >/-\ I ] ﬁ;‘(.) l'. ]
15 Gl % = [ gee Bl 4 = = 7
K o 4 E L
—— ppp——> 'Inf pPpPp—————
o . arco
(estr.v. dl p) — e bz - . flaut. €str. vicino a ponte
19 " n — sul Il Lo T A gliss. -
1724 /B — = Hg - e - E&r i i)
D / s fiss. E4 7 | — G—
L2 V z T . L2
pPPp— ¥4 o———— ppp
arco ; arco
P pizz. tasto dliss
. tasto f sul v ' OI\ |t .40 ,o.g ‘ - (hbe) -
) : S == 5{ : 7
N
o<m>o
PP ——  ppp_—
. % izz.
—_— 0
3 < ) - I lq N II I
! f ! 7 e ! !
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e
O
R

Z(colla parte) A4

a2 —frull.

8

'| 9 [l‘) T > N\ ﬁ ‘ T ]
s 5 | Gi=5t = z : a !
D) (2] I 4
——— " p
light
dark
—  ofrull .
clarinet ’%& < ) Ea] # ¥ <
ng | [ ; = :
D) 4 & I Y
p— R —————— p
light
dark —— > frull. 3
bass |10 S R L ‘
clarinet | Hes ) an $ $ va
. ANDY 4 1 T 7
in Bb N & I 14
————— p
amost without tone (whispering)
T 3 1l r 3 |
—3—
e sord. poco  [F T 4 AN S
AH] —F¢ fll. e = e ——
I’ 4 T I i e o e S e e e e P PO | b P e L e s i
1 o) 7 7 FS T 2] mi— " — 7 e e gt/ i% e
) - k" 7 u .
T ————— pPPp—pp—— pp—— —
horms
inF almost without tone (whispering)
r 3 i " 3 I
3 3 33— 3 3 3 3
T od poco 3 i I L B
[pl—¢ LI — — e — — s —— = ———
P’ 4 I o YL ol oL oL . . L. L. L. N e e L e e T i
D) 72 - 2 ] I T T | T T L | g @Hg < e 72 D@r gl [ & sh gl T
2 Fan) VV yA P 1 d ._"EI‘.- ¥ F - Dl '/-I yA H'q.b:ﬂn:‘ '-l/ ‘-I/V' A
\o ®
T T—————
pPPP—— pp— pp———— —
/Iight
I 5h3“| 1 .dark > > > > > > - ~ S > > >
>/\ T 5 . —3—r—3— senza sordina ﬁ 3 S J
[ = f <\ — T w)
1 . PO : z < ] ! - — = s =
o . W 4 1 dl“ 1 E 7 7
L 5 II_3 IL 3_’ \_3_'
Truirr:wgets PrpP E———— —_— ————ppp pp_—_—_————
/ ||ght > > > > > > > > > > > >
9 dark IR & g o Q> N
[p — ] £ £ .
I’ 4 < Il T L
N R
te ] § § §" § {_i . Y A—— 3p>
————
/Iight —_— - -
1 dark RN : (sim.) _——
.- — .
0 {134 =5 ; = : 75 :
tfrombones 9 | I o f - Ca !
" ghl ah]
———— — p o
r ()
)’ A
)
<V
D)
harp ((B)] (r) dlatavola 3
n  ——— g = ' o '
)’ A o g ) 1N
y ai y D) Zhed T < < </ < < < Y
[ fan Y T LA <7 r e
Ol gliss. — ] 7 — — /#_. — te
= gin\S = 3 5 P
> o 72 g T —
LA gently gliss. inside piano with the fingertips
)’ A T N 2] I ]
pono {4 N+ - - | |
})y I ﬁ.\' — T 1
" H’\(c)v
(Red) L8y |
L Is. sandpaper blocks
H—s - e . —— - - - ——— " ——
L = 5 7 - e e e s+ e e S 7 < & 7 —— =
! e = == ’ == _ =
——— —
grancassa]  (27) 2 gonghi
1T (\ol 3l o ! I
DefCUSSiOﬂ 2 H : va f E va i va i\l m@
o fo= = to
ppp——— PPP
pit. —_
% piatto sospeso medio| dolce s tamtam medio O lento rapido lento
3 |i——= 5 T £ v - - 7N i !
(R — ] /o = L
@ ————  pp—— (?) . - P
circular movement with a soft brush on the tamtam
f ponte V
aut. n —3——(—3—
T .
r () > aco 3 ,_3_|:—3—u—g—u—3—h——3—|r—’3_‘ >
[ 7 — 2 — —
[ fan ) I I} 1 P
n by I V T
" S
8%
_/—mg)
o () -
‘l ’{ )] 7] -
[ fan}
ANA"4
D)
— 0]
y)
violins 2 |Hfes
VU
D)
solo ord
) T 3 1
s | ¢ 7 7 5 !
1T I
‘u Ilr" J o
© beo—=
sola tasto
o () il L
b’ A f" b 0
1 | 4 [8p%% s 2 =
pp
violas
> |48
‘IIU
S molto  (estr.v. a p.)
Ly T E flaut. n ‘ ' 3 '
b’ A Il o A Il H‘(E
1 |Hey ] £ 7 —H-giiss: I 1 ‘ e =
~ E - L I Y ir I
D) = I ! '
© rrp 9
violon-
celli
molto  estr.v.a p. moltoflautt. =  €str. vicino al ponte . 3 . ,-.(e;tr. v.ap)
flaut. n alics r 3 — ' |’)Q /I/
o) ) e o T e IO T N 1 N n T 129 dEl‘ 1 - T
) O - o TS T o T 1Y ] 1y I Il L = ] T qirss. T
| = 7y : —F . : e : : 1 = :
X i | g S A —— < | ! '
rep ° ppp— o
L col legno tratto o
double ). < I f ‘I g (@) I # ]
bass roaa 7 ! i f f ] . ] i i " |
X ﬁ;-(?)/ Y !
rprp rp

*) bowed on the tailpiece, ideally producing adark and eery sound (no squeaks)
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Qe
MRRN

il piu dolce poss.

ooo|aoo

303 ord. I’C ° 9 -
b
I 9 l)) ~ (YL) bﬁﬂ}
[ |G S 6 g™ = : -
(o] TPt W%
o< ppp >
flutes
© N1
)] 5 ; D
2 N - é'« I\ < L
D) - b
- o<m>o
%) molto misterioso e leggiero
L T 9 0 9 1" 9 al 9 1T 9 ] 9 1" 9 " 9 |
contra- ) T T T
bassoon 7 | L']= ba b ] b
(g)ftst 0) “'Q‘A_""'c"'c.. clzc “:c S Aph< S g Avccvz‘v:-:""vzlz" q R OHTHS TS Do ""'"Ac
—_—  pp e —— I — .
3 ) without tone
s e - — > frull. _ — o frull.
[ (sim.) S —
i)
1 < T % 7y < y 7
li% Y <7 VA % yA
——1 ppp——> —— 1 ppp—
hormns
inF
3 ) without tone
33 ——s— 43 — o frull. _ — 4 frull.
+ + 4+ + 4 IS o (sm) oo 1
/)
2 7] T T} - < A} g o -
Iié; % 7 7 ” VA
——ppp——> ———————PPP—
_ 2.
frumpet fﬁ — % E}'
inC 2["\ = : .7 = 7 I A — T T T I II" "\ 7 Il Il —T
pe ¥333 ¥ IIF IY FIFFIE 3 3%
ppp— pp T ————
-—-— & poco frull. —pord.
[ .
'| ﬂ-! r % T T I ]
trombones ,, e ! ! f |
B L4 7 1 1 I 1
N
pp
PR EN ik, e
r Q T ﬁ $ = T I ﬁﬂiﬁf :\_/ 1
harp {[ﬂm — = ! = 7 [ — =
bv 1T 7 1T I 7 1
pP—— L ;;23_5‘ |
[ 6’”“# # 1 ,;S;a l?
oo e =4 b —® all 2
@ e = M
%v‘ 7 '/7 = '7 Eé

L 5 J
P> P
piano
ol
b T 35 1
raxl n
) =k = F——
N b#’
PP pp
(Red) L&®
A ¢
piatto sospeso medio @ dolce Is sandpaper blocks O
e s ose o o o L
1 H - | = i i Y = =
t 7 7 — 1 7
<Pp— —_——pp————
(2 gonghi) 2 metal blocks A Is. N | —ls
raxl & &
percussion 2 |- gy s ¥ e £ 7 ﬁE =
— I.s. |4 4
fo ~ < ppp= o< ppp=
(tamtam medio) . 0]
T 7] T i
3 |Hd = 7 & Gl —te————= T 7
N —_— - |s. T=S:
o o (as before)
b= pizzicato
n = = — fluido*
0 | L o dohed®he Jretesiflie @ o ey te FEE = =
solo P’ A el oW L oW FQ‘-HF 11 Il I | s 1 I T Il [ T T T I < < ¥ - k2 < H i
[ ermerpercr " = | ) = | |
1 1 ¥ I 1
3 :_3_u_3_n_3_1:_3_"_5?_"_34|:_34 |
3
mp PP o S
\ - bal zato
tasto glis@ pizzicato (a/sﬂe)/ tasto dlapunta T ——m——u
v N molto flaut. b Fhe fluido* [ arco (tasto) pi >
] ','\‘:‘ = 73 t t < < T/\ = 7 = = é—g‘lg— (oY :
V- 1 4 7
[ L_g—1 | 5 ]
< ppp A <pPP> pp——
balzato
allapunta n———.
9 (IHO) (tago) PR Eﬁn-:
violins 2 | Hfay——= = va = s # i
b" 7
< ppp>d L 5 J
rp
tasto estr. vicino vV
tasto
arco 4 a ponte C 5» P —]
= 5 ~ ; #e - 5 Eossi=
o P - % "
——pp < ppp> &< ppp>o —————
(tasto) .
rd taﬁ? l’ sul IV o o o 1ZZ. f o 5 1
1 HD - P - Ig-« b >y 3 < < - <
8] (LA 4 h . 7 .
T <pep ? 2 2 4
o PpPp p
violas
pizz.
esto [ e (tasto) IV 1 5 .
2 (18 7 : —r = =
ey 7 1”1
\ % 14
<PPP>° < ppp> P
(estr.v. d p.) d@ tasto :
) molto flaut. n / = sullv . 1zz. ~ 5 |
ya 3 {) T B b > >y
1 7 - (57— R —anss } - v e L va - < 7 7
5w —_— —
———— ppp_—— ——1 ppp—— ¥4
violon-
celli
S— >ord. he—a tasto izz
-1 | = = sul IV = S 5 .
. @ e et B—e——
\ 153 7 Y
K 3 — o—— ppp——> P
ord. .
L @ tasto (tasto) izz. | 5 |
) N T - r T ]
e (2= == == ; - |
h“}ﬂ”‘) —— ppp——— #Oz# - Pp ) —

*) without the reed, blow directly into the bocal; percussive sound with almost no pitch audible
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whistle tones, different registers and fingerings
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:fgiﬂ‘g—y very soft and delicate
1 |o= : = : S i =
D2 4 T
PPPP ° Py
flutes
] bisbigliando , ° °
A , @) (molto eolico) 2 = e
, ":\'n . Iﬂ"l;v = = rl =<7 8 i
o) P i le‘ v !
o————pppp rpp
T
s 3
amost without t ® 6
c'mo without tone - bisbigliando o o o
. N e —— H e - o (molto eolico) A ¢ =
clarnet ;|7 e e < = = o ‘W—m
in B> D¢ e e e < #h !
I-.J L2 o ® ;[- L e
o (d —— ppp——
prprpp ——————— o——— pppp
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» K= < iré;“j = e 0 = /== = = e 0= <
VU 'j’ 1 T I Il Il Il Il I T I I T T I Il I T Il I T Il I A A Il T T T Il I I Il I Il Il Il 7
M TsdF FF I I I IO F ¥z ¢ 3 §33FIFT I 33
P —  ppp ——————
(1.42)) (J)
g a2
] Nl el: T in r I r |
frombones 2 77— a i Ii f % f i
N
—pprp ° rpep
8] —
e with the fingernails s ﬁ> — (starting on or after the second beat) ° (ord.)'?:f_|
) = =\ ey, F S walilche 5 o o Lo bd e =
. ) < - gt \ 7 i  d—_TT he "):i," ke P an i —]
'\:_)V“ i "J L} :/?7 \\\ T T T ﬁo h T ?Qa
Mit Solk La# R - = -
harp [Reb J R m£ " mf pp! ppp
prrp — R =
“l: S S = ] 7] 1‘( L7
7 w7 | [ £
L2
rp
r ()
)’ A T T ]
piano {[@ = i i |'>i
o
" (Fed)
v 0 shell chimes| (¥) T 3:2 1 . k,/_\—3—| T 3 — ] 3 1 ! _~I|s. !
> 4 ~ ® ® @ ® 2 ® ®
1 |Hey— 7S I 7 7 { I 7 7 7 7 f 7 7 7
<V L 7 L T
D)
o prprp I ————— —_—
(with amallet stick) . 2med blocks] (1) __= ) —J
percussion 2 H/ ':47 E r 7 & ﬁ E / ‘:;j ﬁ - e
4 4
——  pp_—_—— — ppp—— —_— T
flessatono| [J] —T Iy ~ s
T T - — s L — i gifss: 3%
3 i i 7 & 7 7 i 7 F— f G
—* = _Ts ' 5 ] = I v
S— ..
;—3—||—33—\1—3 :, 3 T 3 l 3 1 o ——1 E_%;é
r ) T —3 3 —r—3 r—3—r—3—r—3—r__3 3 ———3 —————
solo A — e ; F— i — ] — f
vioin | |{——a—o——be s N T = =z
O T ;[7-. "‘hi’#"" s q-ﬂ-ﬁ#q# oL 'qd—q’##ﬂ-' on h"ﬁ# o+ 1 m b a g Iq-d- q-o g
|_3_|\_33_n_3_“—3 33 3 ]
[ — estr. v. PR —y
V' gliss. o ponte > LT TRRE R
o — o — =
) loco b ﬁ# e_\# r Vb .e./——(bib_] al ponte f = =
1 )’ A LR X I = :) 1 (@]
1 l:\f—v\'\ - -7 t a 7 = R_l_! gliss ) 7 2 '\ /
) 14 L I
o—7———  ppp——o o —pp———o rrp 5
> (e @~ izz. N
A £ s ponte v —’/h = ord sul | At at
= : 2 : ——— = — 7 _—
A4 r T4
D)
PrP—— " Pp— .
rp
*
) )
3 |Hey—> =
o
*)
1 = s
E AL Lt
violas [ 3 | flaut 1
/_\
N sl ke B Y 2.
S L e = ; T G i T B i ;
e e — — v #_.L off !
= P ——
rp —— ppp—— Ppp ppp—
n
oco sul ponte b ' 3 ! molto flaut, €S- V- @ p.
5 f POcoSITPONE 1 _Zh" & o~y > b
= D = [B—e=qiiss < = s GBS = - < s
b" &) e L
———— ppp————— ——pp—— p————————
violon- rrp °
celli
molto flaut. mestr.v.a p. B
)
7 5 : i i i ,£
2 & Z % ! : : : (3%
v (2
ppp
sl v Mmolto flaut. e molto sul tasto
gliss.
double  [Fop — P ; — = :
bass o f  — i : f f f i
—#'o‘ #-d» )
ppp ppp

*) from this point on the gestures of the ,,mobiles* dissolve and disappear gradually with more and more space in between the objects, fading out entirely
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gradually dissolving and disappearing with more and more space in between the individual events
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L g— 7
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frombones
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1 1 il e .
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m ) K] = (Y
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N I
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I Y
I a8
l
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O.‘._v T ow_” y
A i m ) 4l L 4] g1 m o |\l
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ol 4] o [
(Y 21
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‘ < R oo ||
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PR il FHTR L
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~\ & N SINOR +v =
[ N m o e j o
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B 5 > g N N
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H‘ - Ed o < Mgz M X o] oo_||
. s It : LinNEE = 2 o
g j3 INg all Sl cy > o Nz
8 H} g H M) @/w o
i T | e s
0 o W 1 [ i B i2) I H o Wl = ﬂ; N
m _ Q m T I 7 r oA = S
g 2 i I i\ | ,
P O i X iR ol
5<E b £5 g m S i LM m
[l 4 N K2 == NE 5 ol - ~o
2 E A A H = oy
m ° h W H g (Yl > ol
| | ] Sl N
H m ) 4 A [ | e il |1 W o ik
I i) _\+ s 1_ ] £ o) -
T » 4 - o B g€
° iy L+ > E o H
iy [+ ) = raill |
Y uﬂ Py m ® T m M o
3 1% i o 5 £ Bt i
okl K4 m = N N \_
Ly 14 = W =~ bss :_ 7
i 3 Eqll | B8 —
i E ( el = 3
[ o it i @
i T+ 8 Y b =« m @
; ¥ L+ : w )
X o |1y
1l [+ i S o]
i3 Ny M m ™o il
B u_w *r+ =1 . |_ hﬁl
Y ﬁ " m [ Yaxt ,_ Zail W
4 » w4 < 5 =
i3 N |_|+ i 8 5| | FFN \; _ —~ | PPN
3 N + c L [}
% » V ﬁq_w+=“ m m ._3 M- e
(N o . \h/
8 I 2 I - -
[ ! £ W I ] 83
) A Echy S o o & T
i) L+ 2 = T ll
* ? g m ._ pai
%v ™y 2 B ~ ™ «H
\ m ) ¥ m L+ m [ ol 5 % 2 % [ R | ~ q1 Jdl= A
€ N 90 = W 3 Y NE __m =l < ~ = WA snEh _® _ & N Y o n NER .ﬂ\
o < ey mmm! ~ fol
\ ~ N i ARt [ rlm%{ v%l\ NI NS Ly ) \L NS Ly = NS s rn =)
R—— S ———— — —_—
8 54 g5< £9 £ 2, £ g 5 - 2 8 [ 28
= B c © °8 £€ Ec g 2 g 28 °©
S £ 0
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(in the upper fourth of the string - fingers touching the string very loosely asif producing harmonics)

*) using the right type of beaters producing arich sound without the individual attacks becoming audible
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. soft staccato (without tongue)
) — 5
328 ' g — p— 5o—
g | | —=——— |
et e i I SN SRR :
6 - = ===
pPpPp———pp_——
sounds; [be bo be vy o g be ]
g ]
L, T 9 1 55— 1 | 9 .
covia [y = ) == . : ] ! — e
bassoon o, I I 7 7 7 S ) Iu I I I } < I I T - T I I I
S SR 3 b $2E50% T4 3 3
PPP— pPPp—— pppp ——
701 T 5 s 5 i 5 1
tumpet | [l e —— e = f I I
inC 7 T T T T T T T T T T T —7—7 1 f f
e ] FIIIIIIIIIIE

piano {[ ‘):

*)
tamtam largo molto| (/)

N>

,.da lontano*, with many overtones

3
Y

E

G

o

=0

(%ed) — keep the pedal pressed down

pprpp (@most inaudible)

(crotale)

5
~—l.s.

T i 1

percussion 2

g

NS
HEL )

N

os

,,da lontano®, with many overtones

w

s

DIy
DIy

D]

pppp (@most inaudible)

4
4

Q

2
balzato ( 4)

W

molto flautando

8
3, —
. ord. T

vibrato e espressivo

T 3 1 3
1_3—H_3_\|_3_\|,—3—”—3—”—3—||

Ay

alapunta | \1/ estr. vicino al ponte

I L\A | 3 - 3 —
be e ——

< < < Y

L 1REi
L 1REi

solo
violin

- ———

[ YRRE:
g
¥

- 2]
3 )

Dy

Nelele

x|

he e e ie e bele e wow

pp——uf

—(8%) B

A}

o>

violin 1 [,
N

e

E:

il

violon-
cell

T 5:4 1
tasto nl

T

X Y2

o

B3
el

N
tﬁ"sb
I

\

N

**)

flute 1

soft staccato (without tongue)

T

QC;>~D

atoflutein G

soft staccato (without tongue)

alto flute

Nels|

: ¥ r T
inG A hal T | - | bl bal [

w=rz

s h g s s
rp

Jxix

N4

&4
ixf
=\
|
N

[MENNEE)

contra-
bassoon

,
NP

’n-
piano { y

w
LY
EY

ity

ALY

LY

% WIED)

,.da lontano*, with many overtones

5]

s v
y
<

percussion 2

=
2
e

Y 7
o

HE:

Rl

#al- )

(almost inaudible)

w
Dl
EY

ity

ALY

ELLY
Dl

4

balzato 5
4

alapunta 4
tasto

3
4

balzato
alapunta

®9) ord.

S (vibrato!)

QT

N

solo
violin

(]
Nelels

7

ve 1
n
" solo (sord.) b i g =~
b’ 4 T T I T T
violin 1 ) —=% T I T T
\vy T T I T T
i ———pp _—

bowed on the tailpiece (no squeaks!)
a2 5 . .

violon-

< )

cell

N —

!

!

*) using the right type of beaters producing a rich sound without the individual attacks becoming audible
**) the mouthpieceis entirely covered with thelips, holding it in between the teeth
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QT
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WRNRN
O

336 (sm)
= )
aowe [ : - e = = - = = = : ; ; ) 1
inG D F A | 7] T —7 € € 7 | ] ] e P ] E™ By A St B B £ A P 1 1 1 € H
© T - R R R RS =R R TH S T = B = o =82
—prrp rrpp
P = 5 =
C # S| == — = = = =S|
= )
. ) f f f f s f
piano {[ / : | | | ¢ i
(Bed) *
(tamtam largo molto)
(& - 'T' o
|5 £ £ £ £ £ z E z
109 _’I = =0 = &
dissolving entirely
(2 gonghi) = -
percussion 2 ‘I}: { i i i F3
_## - ﬁﬂ' ~—l.s. —_—
(tamtam medio)
- - = ~
3 |H=£ 2 2 2 £ 2 2 :
\C =

|
z

dissolving entirely

without tone

on the bridge
5 3 (the glissando 5

remains — ~

racticall 4 4 v

4 estremamente (estr. sl 8 i%audible%/ ' direttamente sul ponte (without tone!) *) ra

vicino a ponte Vv.d ——> ponte v . 8 ] m - (senza
p [ 8 -
P eSS ‘ponée) N N [qA b2 = [fe-] triller)

0 < ) <, “gliss. - == [ =
["'\):‘ & O gP:(!n :;( » i lwli = 3 = ii
AN 4 I ] 7 | 4 1T 1T 7 7 1 |

e |4 5 5
o—pp pp—— o—— ppp—> — ——— ) o
(pochissimo)
without tone on the bridge
13 N a =
] r In .\ T T T T H ﬁ 1 |
violins 2 |Hes & 7 } f t t t F3 |
3 \uy I 1T 1T 1T 1 |
© prpp

*) the trilling fingers remain at the same position so that the ,,trill* is still shining through during this gesture played right on the bridge
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MOBILES to be executed most delicately, aimost inaudible - ghostly, eery - independent from each other and the bar lines and the conducted tempo
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)
rs ——1Dizz. (ashigh aspossible ]
n , “hay SUL (ashighasp A) a . arco ponte T izz 4 N 2
. 2—' il Eg|/|35 E) A A y 4 y A 4 4 A LN 4 4 A A K P ponte v li b be A @_ g”S b 4 44 ) 4 A a 4 4, A N repeat
= = =A 24T a1 at’ st T4 s+ 41 T4t 117 1 (i pe"2\ AN yohe & e L SN B IR ta s s+ 1 + ad libitum
vioind Le—F — — — Vi — f 7 i i < P —{ ] — — | . f .
consordina e} — = = | be e ————————— A =
N L Ppp_—_—_———————o ppp=—> Ppp——pp PP— PPp———— PPp— PPP= <ppp—— ppp<—pp /
estr. vicino
ord. al ponte ici
n - 1 _ estr. vicino
#pontg s b =S #%hb% b%\ b'f'_ L ~;b o _ sponte (lV) t (g)\ (1V /2‘\1) (estr. v. al ponte) ord. pomegngi a p[Snte tasto repeat
PR B E B EREE EREE 2,08 o n_ [ dis OV, (A o be o oo bebele _m bibe——"S Yad libitum
’ 112 — | I ] < ; G S 2 . o mig e @ F | P = g e . .
voal Ay F 7 : P 7 761 Bobeefieiert——— = * v 6o 7B >
consordina 19— EEEE E E 2 E F 2 F 73 - o= P —— . )
ppP - PP ppp——o  PPP=co——— ppp ——o ppp—— gll$> —_————ppp——o——— ppp— o— pppp——>
prepp
molto flaut. molto
tasto o esir v, nl lento
vV &\ o (tasto) (1V_2 1) a pb i ord. ~ . 210 Iio sul tasto n estr. vicino a ponte H’gljio sul tasto et
= te : aut. R b :
 Fhl et EA a PO g b V giiss /,&% %\Q . sbs  bS ! D1 A be she b s b2 A Yadlibitum
viola 2 %’ + e &ér @ :UI:; énr quV\H})ATQIIT i ! e -7 = iu}gj:&aw: ! (o)" B e — : g ': 5" + J_ - T >
con sordina /g © l v 2 =2
( =57 B o = 7, _—
gliss. gliss. gliss. 5
~ very sow (Jca 72 +-)
(as high as possible - fingers touching the string very loosely only as if producing harmonics)
balzato
i alapunta ’
estremamente vicino a ponte n sul IV . R ° 3 gliss. . 9~ n._‘___(.) DIOL (Semporesul v) liss. . o & Lo i R o gliss o gliss repeat
F N NN c Ney F 8 A FDO s i \(o) °os. gliss. ™ £ e oo oy A ad libitum
double bass li: G i 2 o <7 2 £ < 7 < I 7 7 7 7 i -7 i >
consordina  ? v = ——= —_— E = = — = =
N e—————— ppp——— S ppp> PPPP———— ppp ——" PPP———ppp——— —_— ———— PpPP e /
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