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This is a typical 19th Century artist’s studio where BASIL does all his work. It is filled with light and colour – outside is a glorious garden in full bloom – inside there’s a grand piano 
in the far corner.  The picture of Dorian Gray is covered. BASIL and LORD HENRY are both on stage – LORD HENRY lies languorously on a divan – BASIL stands in front of the painting.  
BASIL sings to the painting, not to LORD HENRY. 
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DORIAN GRAY

 

ACT ONE 
Prologue/Overture – Instrumental 

Scene 1 
Basil’s atelier: evening 
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Just then, the doorbell rings, and Dorian Gray bursts into to room. He is very
young, full of energy, boyish – he heads straight for the piano. Basil is full of 
adoration, Lord Henry gives Dorian look of appraisal. Throughout this sequence
Dorian ignores the painting.
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BASIL turns to LORD HENRY.
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BASIL is clearly lovesick over Dorian, as well as the painting. 
LORD HENRY gets up, becomes less languid, more persuasive. 
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LORD HENRY takes another look at the painting 
as though he is noticing it afresh once again. 
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l.v.

Just then, the doorbell rings, and Dorian Gray bursts into the room. He is very
young, full of energy, boyish-he heads straight for the piano. Basil is full of 
adoration, Lord Henry gives Dorian look of appraisal. Throughout this sequence
Dorian ignores the painting.
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44

44

*)

pizz.
unis. nat.

unis.
pizz. arco

unis.

unis.

*) The small printed notes can be sung alternatively. Do not change between the versions within a phrase.  

unis.

BA 11105
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1 Fl.

B. Cl.

1 Bsn.

2 Bsn.

Tri.

Vib.

Cel.

Hp.

Dorian

Vla.

Vc.

Cb.

f

��#

mf p mf

mf p mf

mf
p

mf

mf

pia no. I am lon ging to play the pia no to

��#

Picc.

1 Fl.

1 Ob.

Eng. Hn.

B. Cl.

1 Bsn.

2 Bsn.

Tri.

Vib.

Cel.

Hp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

��!

f

f

f

f

day. Ba

f

sil, you can’t stop me I am play ing the pia no to

mp

��!

mp

mp

mp

mp

l.v.

Dorian ‘pretend’ playing piano

Dorian ‘pretend’ playing piano

Dorian plays

 ��

�
 ��

�

 ��

�

 ��

�

BA 11105
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1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

B. D.

Cel.

Dorian

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

accel. q=160–190���

mf

mf

mf

mf

mf

mf

f ff f

f ff f

f ff f

f ff f

mf

mf

mf

day

Do

f �� ��	����

ri an! Lord Hen ry, meet my

p fff p fff p

accel. q=160–190���

p fff p fff p

p fff p fff p

p fff p fff p

p

3

Più mosso
q=160

3

3

3

3

3

3

3

3

3

3

Dorian ‘pretend’ playing on real piano on the stage

cluster

Dorian ‘pretend’ playing on real piano on the stage Dorian pretend he was stoped by Basil,
who wants him meet Lord Henry

3

	�����������
Più mosso
q=160

	�����������

	�����������

	�����������

BA 11105
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

1 Tbn.

Dorian

Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

p ff

��#

p ff

p ff

mp p ff

mp p ff

p f

p f

p f

mp p ff

p f

We

f

were ad mir ing your pic ture, Do ri an Gray.

young friend, Do ri an Gray.

f p ff

��#

f p ff

f p ff

f p ff

f p ff

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Tri.

Vib.

Hp.

Dorian

Basil

Vla.

Vc.

f

�!�

f

f

f

f f

f f

f

f

f

f

Thank

f �''����

you, Lord Hen ry.

And

f

I hope to fi nish the pic ture to day.

p

�!�

p

Dorian stops in his tracks. He is clearly very
impressed to meet Lord Henry. Dorian bows low
and then offers Lord Henry his hand.

Lord Henry and Dorian exchange looks,
 a frisson passing between them.

3

3

div.

div.

div.

div.

div.

6

change to clarinet in Bb

6

BA 11105

20



1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Timp.

B. D.

Vib.

Hp.

Lord 
Henry

Basil

Vla.

Vc.

Cb.

mp f

���

mp f

mp

mp

mp

mp

mp f

f

mp

f

Am

f

I

���	����

to

I need you to sit for me, Do ri an, and Hen ry, I hope you don’t mind

'��������

if I ask you to leave.

pp

���

pp

pp

1 Cl.

2 Cl.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

f f

�""

f
f

p

p

p

p

Oh

mf

please don’t go

f

Lord Hen ry. Si

mf

tting for Ba sil is so te

f

di ous. The ho urs go past so

leave Do ri an? Ba sil wants to leave.

p

�""

p

p

 ��


�

Lord Henry is suddenly coquettish,smiling, devious.

3
3

3

3

Dorian pauses as though he cant believe Lord Henry is about to leave,
then he bursts out with...

3

BA 11105
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

2 Cl.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Timp.

Vib.

Cel.

Hp.

Dorian

Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

���

ff

ff

ff

ff

ff

mp

mp

mp
p

mp
p

mf

f

mf

ff f

ff

slow ly,

p

Don’t

mf

go please stay.

f

You

f

would be en ter tained.

mf

���

mf

p

p
mf

p mf

change to bass clarinet

3 3

3
3

3
3

3 3

Dorian and Lord Henry move closer together

Dorian and Lord Henry move closer together

Basil watches – he sees what Lord Henry is doing.

sul pont. nat.

BA 11105
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

2 Tbn.

3 Tbn.

Timp.

T. Bl.

Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

�#�

f

f

f

f ���
��

mf f

mf f

p

p
p

p p

p

p

mf

ff

You

f
'��������

are such a bad in flu ence, Hen ry. I am as king you

ff

to leave.

f

�#�

mf

mf

f

6

6 6

whip, slapstick

3 3

BA 11105
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Picc.

1 Fl.

1 Cl.

B. Cl.

1 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

���

ff

ff

ff

ff

mf

mf

mf

mf

I

f ���	���

know a place we could go... we would both be en ter tained... To

mf

cure the

p

���

p

p

mf

mf

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

soul by means of the sen ses,

f

to cure the sen ses

���

mf f mf

���

mf f mf

mf

sul pont.

BA 11105
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1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

1 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp

��#

mp

mp

mp mf

p

mp p

mp

mp

mp

Is

f

he such a bad in flu ence Ba sil? I

mf

do so

by means of the soul.

ff

mp mp

��#

mp mp

mp mp

mp mp

mp mp

1 Cl.

B. Cl.

Tri.

Vib.

Cel.

Hp.

Dorian

Lord 
Henry

���

mf

f

f

f

f

long to be en ter tained.

f

To

f

3 3

Dorian ‘pretend’ playing piano......

Dorian ‘pretend’ playing piano......

BA 11105
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B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Timp.

Lord 
Henry

Vln. I

Vln. II

mf

���

mf

mf

mp

mp

mp

mp

p

cure the soul by means

ff

of the sen ses,

f

to

mf

cure the sen ses

mf f

���

mf f

B. Cl.

1 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Timp.

Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

���

f

p

p

p

p

by

(p)

means of the soul.

f

You

f

are a bad in flu ence Hen ry. I

mf

want to fi nish the pain ting

f

to day.

mp

���

mp

mp f

mp f

mp f

con sord.

con sord.

con sord.

con sord.

3
3

pizz.

pizz.

pizz.

BA 11105
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Tpt.

2 Tpt.

1 Tbn.

2 Tbn.

Timp.

Lord 
Henry

Basil

fff �
���

�

��"

fff �
���

�

fff

fff �
���

�

fff

fff �
���

� ff

fff �
���

� ff

fff �
���

� ff

mf

mf

mf

mf

p

���������

�
���

�

mp

Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

q = cca 150�!�

ff

ff

ff

fff ff

ff

One’s hi ghest du ty is to one’s self.

Turn

f

your head to the right, Do ri an,

mp

q = cca 150�!�

mf mp

mf mp

mf
mp

mp

3 3

3 3

Lord Henry waves dismissively and returns to lie on the divan. Dorian resigned, takes up 
his spot where he has posed for Basil for the past many months. Basil picks up his brush and begins to paint.
Lord Henry watches avidly. Basil is immediately completely absorbed by the act of painting.
Dorian is bored.

Lord Henry addresses Dorian-Basil paints, 
oblivious to Lord Henry

3

3

3

3

3

affascinante

arco

arco

arco

BA 11105
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Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

One’s

ff ���������

hi ghest du ty is to one’s self. The bra vest man a mong us is un af raid to

���

that’s a good boy

f mp mp f

���

f mp mp f

f mp mp f

f mp mp f

f mp mp f

Dorian

Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

��#

please him self. The on ly way to get rid of temp ta tion, is to yield to it.

Be

f

mp mf mp

��#

mp mf mp

mp mf
mp

mp mf mp

mp mf mp

Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

Cym.

Tri.

Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

�"�

f

f

f
ff

f

ppp mf

f

f

One’s hi ghest du ty is to one’s self. The bra vest man a mong us is un af raid

still Do ri an, lift your chin.

�"�

Dorian is watching Lord Henry, listening to his words.

3

3

3

3

3

suspend cymbal

affascinante

3

BA 11105
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff �
���

�

���

ff �
���

�

ff �
���

�

f ff f
ff

ff �
���

�

ff �
���

�

ff �
���

�

ff �
���

�

to please him self. The on ly way to get rid of temp ta tion, is to yield to it.

f f 
���mp

���

f f 
���mp

f 
���p

f 
���p

f

���p

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

Timp.

Cym.

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

*)�#�

f f mp

f ff f f mp

f

f

p
mf

mf

ppp mf

Stay as you are for me, Do ri an The

f

world is changed be cause you are made of i vo ry and gold. The curves of your

mp

*)�#�

mp

mp f

f mp f

f mp f

3

3

3

3

3

3

3

3

3

3

Serio 3
3 3 He paints

*)

 ��

�

*) gliss. always from last beat (quaver)

*)

 ��

�  ��

�
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1 Cl.

1 Bsn.

2 Bsn.

Cel.

Hp.

Dorian

Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

mf

���

mf

mf

f

f

Is

f

he such a bad in flu ence Ba sil?

You

f

are so young, you are per fect.

lips re write his to ry.

p

���

p

p

Hp.

Dorian

Lord 
Henry

Basil

���

f

I do so long to be en ter tained.

You are so young, you are per fect. Look at the pain ting

I’ve put too much of my self in this pain ting I’ve put eve ry thing I have

1 Cl.

1 Bsn.

1 Tbn.

2 Tbn.

3 Tbn.

Hp.

Dorian

Lord 
Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

Meno mosso
Misterioso!�!

mf

pp

pp

pp

f

Do ri an Gray the pic ture shows the world your beau ty.

in to this pain ting.

p p

Meno mosso
Misterioso

!�!

p p

p p

p p

p p

Dorian, full of frustration, moves away from where
he has been posing for Basil. Lord Henry gets up from
the divan and moves toward him. They stand in front
of Basil, in front of the painting, Dorian with his back to the 
painting. 3 3

3

3
3 3

3 3 3 3 3 3 3 3 3 3

Dorian turns to look at the painting. It’s as though
he is seeing it for the first time.

3

BA 11105
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1 Cl.

1 Bsn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Hp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

!��

mf

pp

pp

pp

pp

pp

pp

If

f

I could re main al ways young, and the pic ture was to grow old...

p mf p f p ff

!��

p mf p f p ff

p mf p f p ff

p mf p f p ff

p mf p f p ff

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

1 Bsn.

1 Tbn.

2 Tbn.

3 Tbn.

B. D.

Tub. B.

Hp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

!��

f

f

f

mp mp

mp mp mp

mp mp mp

mp mp mp

ppp

mp

ff

I would give my soul.

p ff

!��

p ff

p ff

p ff

p ff

Whispa cup

Whispa cup

Whispa cup

3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3

3 3 3 l.v. 3 3 l.v. 3 3 l.v.

3 3 3 3 3 3 3
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2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

1 Tbn.

2 Tbn.

3 Tbn.

B. D.

T.-t.

Tub. B.

Vib.

Hp.

Dorian

Vln. I

Vln. II

mp

!�"

mp

mp

mp

mp

mp

mp

f

mp

mf

I would give my soul.

pp

!�"

pp

Vib.

Voices 
of picture

Vln. I

Vln. II

!��

Ha

p
������
�����

a a a a a a a a a

Ha

p

Ha Ha

!��

Voices 
of picture

Ha

mf

a a a a

f

Ha a a a a Ha

sfz

a

f

a

!��

Ha

ff

Ha

sfz

a

f

a

54

54

54

54

54

64

64

l.v.

3 3 3 l.v.

soft mallets

3 3

l.v.

3 3 3

div.

The terrible exchange – Dorian’s soul for eternal youth – takes place.
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1 Fl.

2 Fl.

1 Ob.

2 Ob.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

B. D.

Cym.

Cel.

Vln. I

Vln. II

Vla.

Vc.

Cb.

f f ff

Grottesco
Con umore q = 200

!��

f f ff

f f ff

f f ff

f f ff

f

f

f

mf

mf

mf

f sfz

f sfz

mf

mf

mf

f

mp

f

f

f

Grottesco
Con umore q = 200!��

f

f

f

f

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

C

This is not one of the grand theatres of London but an ordinary working theatre - but full of glitter and bright lights and stage glamour.
The audience is full, the players are on the stage. Dorian slips in late to take his place in the audience – he is alone, confident
has clearly been here before. Sybil Vane comes on the stage and the audience applauds raucously. Single spotlight on the Sybil – 
all else in darkness. The music starts and audience falls completely silent-rapt.

This is Ophelia’s mad’ speech from ‘Hamlet’ and Sybil moves through the emotions of beautifully. Sybil Vane sings her aria
alone-she is beautiful, her costume is gorgeous, all the trappings of the stagecraft are glamorous and glittering.

Theatre music – 
 cheap music..... ‘Cirkus Atonal’

Scene 2 
Theatre-stage with audience visible: evening

clash

pizz.

pizz.

pizz.

pizz.

pizz.
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1 Fl.

2 Fl.

1 Ob.

2 Ob.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

B. D.

Cym.

S. D.

Cel.

Vln. I

Vln. II

Vla.

Vc.

Cb.

f ff f ff

!"�

ff f ff

f ff f ff

ff f ff

f ff f ff

ff f ff

f mp
pp

f mp pp

f mp
pp

f mp
pp

ff
f

ff pp

ff
f

ff pp

f
ff pp

f mf sfz

f mf sfz

f mf sfz

mf
sfz f

f

mf

mf

ff
ff

!"�

ff
ff

ff ff

ff

ff

arco

arco

arco
arco

pizz. arco pizz.

pizz. arco pizz.
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1 Fl.

2 Fl.

1 Ob.

2 Ob.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

Cym.

S. D.

Cel.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff ff fff p

!��

ff fff p

ff fff p

ff fff p

ff ff ff fff p

ff

mf f mf f
mf

mf f mf f mf

mf f mf f mf

mf f mf f
mf

mf f f ff

mf f f ff

mf f
f ff

mf f

mf f

f

f

f

mf

f

!��

f

f

f

f

clash
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1 Fl.

2 Fl.

1 Ob.

2 Ob.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

B. D.

Cym.

S. D.

Cel.

Vln. I

Vln. II

Vla.

Vc.

Cb.

f ff

!#�

f ff

f ff

f ff

f ff

f ff f pp

f

f
pp

f mf

f mf

f
mf

f mf

f
ff mp

f ff mp

f ff mp

sfz mf

sfz mf

sfz mf

sfz f

mp mf

f

ff
p

!#�

ff
p

ff
p

ff
p

ff p

arco

arco
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1 Fl.

2 Fl.

Tub. B.

Vib.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f f

Dolce q = 100!��

f f

mf p

mf p

f fEªF©GªA©
DªC©Bª

How

mp

�����
�&
� �����*�

should I your true love know From a no ther

ppp p p

Dolce q = 100!��

ppp p p

ppp p p

ppp p p

p

1 Fl.

2 Fl.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Vib.

Cel.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

���

f

mp f

mp f

mp f

mp f

mp f

mp f

mp f

mp f

mp f

mf

one? By his cock le hat and staff, And his san dal shoon.

�����	�
�f
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mf f mp

h = q.
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The audience greets the song with great enthusiasm, 
on its feet, applauding. Dorian is completely captivated
by her beauty and skill. As they sit back down
Dorian remains standing and sings.

audience applauding
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Sybil sings her reprise on the stage. amoroso
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Sybil takes a bow and leaves the stage to go to her dressing room.
Dorian, unable to wait a moment longer to see her, leaps from
his seat and pushes his way out of the theatre, and rushes backstage to —
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The Dressing Room is shabby-flaking paint, torn curtain, no plumbing – a stark contrast to the glamour of the stage set.

Scene 3 
Theatre-backstage, Sybil’s dressing room: same evening 

3
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3
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Dorian rushes backstage to see Sybil –  she is excited and happy, pleased by his ardour.
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pizz. arco

pizz. arco 3
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Dorian leaves, reluctantly. Sybil begins to undress, she takes off her gorgeous costume, revealing
her shabby undergarments-it is clear she is very poor.
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James Vane, Sybil’s brother arrives. He is sailor, rough and ready. James is shocked.
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Theatre music –  cheap music..... ‘Cirkus Atonal’
Dorian ushers Lord Henry and Basil into the theatre.

Scene 4 
Theatre-stage with audience visible: evening 
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4 Hn.

Cym.

Vib.

Hp.

Dorian

Lord Henry

Vln. I

Vln. II

Cb.

mf

##�

mf

mf mf f

mf f

mf f

ppp p

mp

mf f

Hen

ff

ry! The whole world is no thing to me com pared with her. The

act

�''����

ress? Do you think she took your o ffer se ri ous ly?

ppp p

##�

ppp p

3

3

3

3
3

agitato

brusco
3

BA 11105
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1 Ob.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Cym.

Vib.

Hp.

Dorian

Lord Henry

Basil

Cb.

##�

f �
���

�

f �
���

�

ppp mp

mp
p

man who could wrong her would be a beast, a beast wi thout a heart.

The

f ���
��
�

boy is in love, Hen ry. The love makes him more

f

##�

Vib.

Hp.

Basil

mp

#�"

mp

beau ti full than e ver. A ny one you love must be mar ve llous Do ri an; the gods made Si byl Vane for

3

3
3

Lord Henry laughs abruptly and gives Basil a disapproving
look. He thinks Dorian is being foolish.

l.v.

l.v.

3
33 3
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1 Fl.

1 Ob.

Cym.

Vib.

Hp.

Lord Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff �
���

�

��!

ff �
���

�

p

f

f
f C©F©A©

I

f
�
���

�
�''����

could be ha ving su pper at the Club.

you.

pp

��!

pp

pp

pp

f

1 Fl.

2 Fl.

1 Cl.

Timp.

Vib.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f p

Dolce���

f p

f p

p ppp

p

mf

How should I your true love know

mp pp

Dolce���

mp pp

mp pp

mp pp

3 3

3 3

Lord Henry remains disgruntled, displeased. They take
their seats. He looks at his watch.

Dorian shushes him in anticipation. 
Sibyl arrives on stage. In the spotlight she trembles 
slightly-Basil leans forward and applauds encouragingly.She sings
the same aria – but she sings badly, she acts badly.
Sibyl sings on the stage/Basil, Dorian, and Lord Henry interact with each
other in the audience.

nat.

nat.

nat.

 ��

�

 ��

�

pizz.

3

3

3

l.v.

3 3 3 3 3 3 3 3 3 3 3 3 3 3

Sybil sings  badly, she act badly...
3

3
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Vib.

Hp.

Sybil

mf

���

From a no ther one? By his cock le hat and staff And his san dal shoon.

1 Fl.

2 Fl.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Vib.

Cel.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f p

���

f p

mp f

mp f

mp f

mp f

mp f

mp f

mp f

mp f

mp f

ff f

He

f �����	�
�

is dead and gone, la dy, He is dead and

f p p

���

f p p

f p p

f p p

f
p p

l.v.

3 3 3 3 3 3 3 3 3 3 3

3

3

3
3

3
3

3

3

3

3

3

l.v.

3 3 3 3 3 3 3 3 3 3

3 3
3

3

3

3

3

3

3 3

3

3

arco

3 3
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1 Cl.

B. Cl.

2 Hn.

Vib.

Cel.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

���

f

f

gone at his head a grass green turf, at his heels a stone.

mf

���

mf

mf

mf

mf

Vib.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

���

At his heels a stone.

f p

���

f

f

f

f

68

68

68

68

68

68

68

68

3 3 3 3 3 3

3 3 3 3 3 3

l.v.

3 3 3 3

3 3 3 3

3 3

3

3

3 3 3

3
3

3 3

3 3

3 3

3 3

3 3

3

3
3 3

3

3
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1 Fl.

2 Fl.

1 Ob.

1 Cl.

B. Cl.

1 Bsn.

Dorian

Lord Henry

Cb.

mf

h=q.
Beffardo,
Giocoso

�!�

mf

mp

mp

mp

mp

ff

I

��'������

don’t

She is quite beau ti ful Do ri an but she can not act.

h=q. Beffardo,
Giocoso�!�

1 Fl.

1 Cl.

Vib.

Hp.

Sybil

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

q.=h

�!"

f

f

f

White

f

his shroud as the moun tain snow, Lar ded with sweet

un der stand. What’s gone wrong?

mp

q.=h
�!"

mp

mp

mp

mp

68 C

68 C

68 C

68 C

68 C

68 C

68 C

68 C

68 C

C

C

C

C

C

C

C

C

C

C

C

C

Dorian is mortified and embarrassed.

beffardo

pizz.

3 3 3 3

3 3 3 3 3 3 3 3

3 3 3 3 3 3 3

3

3 3 3 3 3 3 3 3 3

3

3
3

3

arco
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1 Fl.

2 Fl.

1 Ob.

1 Cl.

4 Hn.

1 Tpt.

2 Tpt.

1 Tbn.

2 Tbn.

Tub. B.

Vib.

Cel.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff f

���

f

ff f

ff f

mp f mp

mp f mp

mp f mp

mp f mp

mp f mp

pp f

mf

p f

flo wers which be wept to the grave did go

f

with true love sho wers.

ff

mf p mf f f

���

mf p mf f f

mf p mf f f

mf p mf f

mf p mf f

3 3 3 3

3 3 3 3

3 3 3 3

3 3 3 3

soft mallets
3 3

3
3

3

3 3 3 3 3

3

3 3 3 3 3

3 3 3 3 3 3

3

33 3

div.
3 3

div.
3 3

div.

3 3
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1 Hn.

2 Hn.

3 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

Hp.

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp

���

mp

mp

mp

mp

mp

Is

ff 	���
��

she un well? Do ri an?

�
���

�

We will come back a not her night.

pp

���

pp

pp

f pp

f pp

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

1 Bsn.

2 Bsn.

T. Bl.

Vib.

Hp.

Sybil

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

Giocoso, Scherzoso�"�

mp

mf �
���

�

mf �
���

�

f

f

mf

ff

Then up he

ff

rose and donn´d his clothes, and dupp’d the cham ber door; Let in the maid, that out a maid

f

Giocoso, Scherzoso�"�

f

f

f

ff

3 3 3 3 3

3

3 3

3 3 3 3 3 3
3 3

3 3 3 3 3 3
3 3

3 3 3

3 3 3 3 3 3
3

3 3 3 3

3 3 3 3 3 3
3

3 3 3 3 3

3 3

3 3 3

33

33

33

3

3

3

3

3

3

3

3

3

3

3

3

l.v.

3 3 3 3 3  ��

�

 ��

�

3 3 3 3

3
3 3 3

3
3 3

3

pizz.

3

3 3 3

3

3

3 3

3

pizz.

3

3 3 3 3 3

pizz.

3 3

3 3 3 3

3

3 3 3

3

3

pizz.

3 3
3 3

pizz.
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

2 Cl.

B. Cl.

1 Bsn.

2 Bsn.

T.-t.

T. Bl.

Vib.

Hp.

Sybil

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

p f

a poco accel.���

f

mf
f

mf
p

mf p f

mf

f

mf

mf

pp

f

f

Ne ver de par ted more.

I wish she were ill She is ca llous and cold. Where is my Ju li et, my Ro sa lind,

a poco accel.���

3
3

3

3

3

3

hard mallets

3

l.v.

3

3

3

3

3
3

3
3

3

3

3 3

3 3

3
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

T.-t.

Vib.

Hp.

Sybil

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

a tempo���

f

f �����

f mf �����

mf

mf

f mf

f mf

mp
p 
��pp

mp
p 
��pp

mp
p 
��pp

mp
p 
��pp

f

f
mf

f

By

f

Gis and by Saint Cha ri ty, A lack and fie for shame! Young

ff

men will do´t, if

my

���
��

O phe li a?

p mp

a tempo���

p mp

p mp

p mp

p mp

change to piccolo

3 3

3 3 3

3

3 3 3 3

3 3 3 3

3 3 3 3

3 3 3 3

3

l.v. l.v.

3 3 3 3 3 3 3 3 3 3

3 3 3
3 3

3

arco

arco

arco

arco

arco
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1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Vib.

Cel.

Hp.

Sybil

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

�#�

mf f ff

f

p

p

p

mf

mf

mf

mf

f

mf

they come to´t, By cock, they are to blame. Quoth

ff

she, be

Where

��	���
�

is my Ju li et, my Ro sa lind?

f mf

�#�

f mf

f
mf

f

f

68

68

68

68

68

68

68

68

68

68

68

68

68

68

68

68

68

68

68

68

68

3

3

3

3 3

3

3

3

3 3 3

3 3 3

3 3 3 3 3 3 3 3 3 3

3

3 3 3 3 3 3

3
3 3 3

3
3

3 3

3

3

3
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1 Fl.

Picc.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

Tb.

Timp.

S. D.

T. Bl.

Tri.

Vib.

Cel.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

h=q.
Maestoso, Piu mosso���

ff

f ff

f ff

mf ff

mf ff

mf ff

mf
f

f

mf
f

f

mf f

mf f

mf f

mf f

f

f

f

f

mp

f

ff f

f

f

fore you tum bled me, you pro mised me to wed.

f ff p

h=q.
Maestoso, Piu mosso���

f ff p

f ff
p

f ff p

ff p

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

68 44

change to
flute

BA 11105

89



1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

2 Tbn.

Vib.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

q.=h

����

mf

mf

mp

mf

mf

mf

mf

pp mf

pp mf

pp mf

pp mf

mp

mf

So

p �������

would I ha’ done by yon der sun, An thou hadst not come to my bed.


��pp mp

q.=h
����


��pp mp


��pp mp


��pp mp


��pp mp

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

3

3

3

3 3

3 3

3 3 3 3 3 3

3 3 3 3

3 3 3 3

con sord.

con sord.

con sord.

con sord.

l.v.

3
33

3
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Eng. Hn.

1 Bsn.

2 Bsn.

2 Hn.

4 Hn.

1 Tbn.

2 Tbn.

Tub. B.

Vib.

Hp.

Sybil

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

����

mp

mp

mp

���
��

mp

f

She

f �
���

�

is ca llous and cold.

���
�� f

����

���
�� f

���
�� f

���
�� f

���
�� f

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Vib.

Dorian

Lord Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

accel.����

mf

mf

mf

f

Don’t


�����f

talk like that a bout some one you love; love is more won der full than

f

Art.

p

accel.����

p

p

p

p

3

3

senza sord.

senza sord.

l.v.

3 3

3 3 3 3

3

3

hard mallets

3

l.v.

Lord Henry gets up to leave in the middle of the performance,
annoying the audience around him.

3 3

div.

div.

div.

div.

div.
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1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Lord Henry

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf mp

A tempo����

mf mp

mf mp

mf mp

mf mp

mp

mp

mp

mp

Love

f

and Art they are both forms of

mf

A tempo����

mf

mf

mf

mf

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Lord Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp

a poco accel.����

mp

mp

mp

i mi ta tion. She is beau ti full e ven if she can’t act. I have e nough of this cheap en ter

f

a poco accel.����

f

f

f

f

div.

div.

div.

div.

3
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Cym.

Hp.

Lord Henry

Vln. I

Vln. II

Vla.

Vc.

f �
���

�

A tempo
����

f �
���

�

f �
���

�

f �
���

�

mf
f �
���

�

mf

mf

mf

pp f

C©F©A©

tain ment The Club is wai ting to emb race. me Ba sil? Do ri an?

p

A tempo����

p

p

p

B. Cl.

1 Bsn.

2 Bsn.

Vib.

Dorian

Basil

Vln. I

Vln. II

Vla.

Vc.

�
���

�

����

�
���

�

�
���

�

f
f

f

I

f �
���

�

will see the play through. go with out me.

Love

mf

is more won der full than Art.

ppp

����

ppp

ppp

3

3

3

3

3

3

3

3

3 l.v.

3

l.v. 3 l.v.

Lord Henry and Basil leave. Basil gives Dorian a look of sympathy

3 3

div.

div.

div.
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Eng. Hn.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf p

Grave q = 100��!�

mp

Good

�������

night, la dies, good night,

mp
f

Grave q = 100
��!�

mp
f

mp
f

mp p

mp p

1 Fl.

2 Fl.

Eng. Hn.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

��!�

f

f

sweet la dies, good night, good

f

p mp

��!�

p mp

p mp

mp

mp

unis.
3 3

unis.
3 3

unis.
3

3

3

change to oboe

3 3

div.

div.

div.

div.

pizz.
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1 Fl.

2 Fl.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Tb.

Tub. B.

Vib.

Cel.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf p

����

mf p

mf p

mf p

mf p

mf p

mf p

mf p

mf p

mf p

p

p

mf

mf

DCB
EFGA

night

����

f

f

l.v.

l.v.

l.v.

3

3

audience applauding

The performance ends to a muted response, Sibyl takes her 
bow and leaves the stage - Dorian pushes through the audience
 to get back-stage, but tonight he is grim and determined instead 
of full of joy.

arco

arco
 ��

�
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1 Fl.

Timp.

Hp.

Sybil

�� ���f p f

Alla  marcia q = 100����

pp

f

How

�,����&������

bad ly I

1 Fl.

Eng. Hn.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

Timp.

Glock.

Vib.

Hp.

Sybil

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

��"#

mf p

p

p

p

p

p

f

mf

fDCB
EFGA

ac ted to night!

You

f

have

���������&�	���*��
�

no i dea how I su ffered

sfz

ppp

��"#

mf

sfz

ppp 
��

mf

sfz

ppp 
��

mf

mf

44

44

44

44

Dorian rushes into Sibyl’s dressing room once again - she is waiting for him avidly. 
But tonight his words are harsh and cruel -
she has humiliated him in front of his friends. Sibyl, however, is radiant and full 
of pleasure and excitement at seeing him.

3

3 3

3

Scene 5 
Theatre-backstage, Sybil’s dressing room: same evening 

3

6

senza motor
soft mallets

3

sul pont.

sul pont.

sul pont.unis.

pizz.

pizz.
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1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

Timp.

Vib.

Sybil

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

����

mf

f
pp

f
pp

f pp

p

f

I

mf

shall ne ver act well a gain.

You

ff

have

mp mf 
��mp

����

mp mf 
��mp

mp 
��mp

f

f mp

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tbn.

2 Tbn.

3 Tbn.

Timp.

T.-t.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

��#�

mp ppp

mp ppp

mp ppp

ppp

ppp mp

ppp mp

ppp

mp

ppp

made your self ri di cu lous. You

ff

have bored my friends. You have hu

��#�

mf

mf

3

3

l.v.

nat.

nat.

nat.

arco

arco

3

3

3

3

3

3

pizz.

pizz.
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Picc.

1 Fl.

1 Ob.

1 Cl.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

T.-t.

Glock.

Vib.

Hp.

Sybil

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

��##

f

f

f

ppp sffz

ppp sffz

ppp sffz

p

p

p

mf

fff

I

�����

was Ro sa lind one night, Ju li et a not her

mi li ta ted me.

f p

��##

f
p

f
p

f

f

3

3

3

3

3

3

3
3

6

3 3

3 3

3
3

3

pizz.
3 3 pizz.

pizz.
3 3

pizz. 3

3

pizz.

pizz.
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Picc.

1 Fl.

1 Ob.

1 Cl.

1 Bsn.

2 Bsn.

Timp.

Vib.

Hp.

Sybil

Vln. I
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Sibyl laughs and moves towards him, takes his hand and raises it toward her lips
but he pulls away.
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Sibyl is frightened and alarmed now.

She reaches out to touch him
again. He pulls away violently.
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again. He pulls away violently.
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Sibyl is shocked and horrified. 
She cries out, realising what is happening.
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Dorian goes toward the door.
 He is haughty and imperious, 
cruel and arrogant toward her. Affeto
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Sibyl has fallen to the floor. She is weeping, crawling towards him,
stretching out her hands. 3

Dorian leaves.3
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Sibyl sits on the floor, crying.
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3 She crosses the dressing room and takes a bottle down from the shelf.
It’s a bottle of prussic acid.
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She drinks the poison. She dies.
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Mrs Leaf fusses around, brings in the post. She potters about, 
not noticing Dorian lying on the sofa. She sings to herself.

Scene 6 
Dorian’s London house, drawing room: day 
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He waves his hand to dismiss her,
 ignoring the letters. She leaves.

3

pizz.

pizz.

3 3

BA 11105

117



1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tub. B.

Hp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp mf

A tempo q = 160����

mp mf

mp mf

p f

p
f

p
f

p

p

p

pp

pp

pp

mp mf

fff

C©FªGªDª

gain.

mf

A tempo q = 160����

mf

mf

mf

mf

l.v. l.v. l.v.

l.v.

5

The doorbell rings. Mrs Leaf ushers in Lord Henry. He is full of obvious worry, concern.
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Its as though Dorian wakes up finally, 
noticing Lord Henry as though for the first time

3

Lord Henry is taken aback
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Lord Henry takes Dorian’s arm and leads him to the divan.
They sit, and Lord Henry takes both Dorian’s hands into his.
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Dorian lets out a cry of pain.
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Dorian is very distracted 
and distresses. 
Lord Henry gets ready to leave.
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He leaves. Dorian rises,
and begins to pace.

He leaves. Dorian rises,
and begins to pace.
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soft mallets

He goes toward the painting, stopping in front of it.
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Now he looks at the Painting. The mood of the scene changes sharply 
as Dorian sees The Painting has changes. 
Dorian is horrified.

The terrible exchange – Dorians soul for eternal youth – takes place.
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Eighteen years later
The house is much changed – same room, but now full of an abundance of things,
all the innumeralble things Dorian has spent the past eighteen years collecting:
embroidered wall hangings, cushions, paintings, jewellery, chandeliers, many
many musical instruments, religious vestments, all displayed and draped everywhere,
like a labyrinth.
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ACT TWO
 

Scene 7 
Dorian’s London house, drawing room: night 

3 3 3 3 3 3 3 3 3 3

3

3

3

3 3 3 3

3

3 3

3

Dorian is lying on a divan, reading from a yellow-covered book.

Mrs Leaf shows in Lord Henry. Both Henry and Mrs Leaf look
much oldered now, much greyer, while Dorian looks exactly the same,
as young as ever.
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Mrs Leaf brings in Alan Campbell – he
is a tall younger man, wearing a big coat.
Dorian is very pleased to see him.

Dorian laughs, cruel and cynical.
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Alan Campbell begins to take off his great coat, when
out from beneath it steps a teenaged Boy.
The Boy -16 or 17 -is beautifully dressed in Turkish
or Eastern-style traditional garb, as though he is a 
member of dancing troupe. He is skitters away from
Alan Campbell to the centre of the room. 
Both Lord Henry and Dorian gasp when they see him.
He is very young, very lovely, and clearly a litte
frightened. 

The Boy stands in centre stage. Dorian Gray begins to clap, slowly, begins to clap a beat.
Alan Campbell joins him. The Boy begins to dance. As he dances we see how the men are
beguiled and drawn into music. As the pace of the music grows more frantic, Dorian and
 Alan draw closer to the Boy. Lord Henry looks on, more hesitant, less drawn in, but 
watching intently, mesmerised. excite
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Dorian in the underworld. He arrives with Lord Henry and Alan Campbell.
They are in a very poor part of London, dark, crumbling buildings, they enter a Public House, but  it is also a brothel, and an opium den - scenes of depravity
and conspicuous over-indulgence, a half-undressed couple in a corner - drunkenness and gambling and sex and opium-smoking,
 the Brothel Madam over-seeing it all.The three men are conspicious in their wealth-this evening they are in dinner jackets and top hats, 
as though they have been to the Opera together earlier in the evening - but they are ignored, they are familiar figures to the people who inhabit this world.
They stand at the bar, where the Brothel Madam eyes them suspiciously.

Scene 8 
Docklands brothel/Opium den: night 

 ��

�  ��

�

 ��

�  ��

�

con sord.

con sord.

pair of cymbal
non vib.

 change to
 suspend cymbal

 ��

�
l.v.

pizz.

pizz.

BA 11105

155



Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

B. D.

Cym.

T. Bl.

T. D.

Glock.

Cel.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.

���

sfz sfz ff

sfz sfz ff

sfz sfz ff

sfz sfz
ff

ff ff ff

sfz sfz ff

ff ff ff

sfz sfz ff

sfz sfz f

sfz sfz f

f

sfz sfz 
��p

sfz sfz ff

sfz sfz ff

ff f ff

f

ff

ff

sffz sffz

���

sffz
sffz

sffz sffz

fff ff fff

fff ff

 ��

�  ��

�

 ��

�  ��

�

senza sord.

senza sord.

senza sord.

pair of cymbal
non vib.

change to
suspend cymbal

 ��

�
l.v.

arco
pizz.

arco
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

Cym.

T. D.

Glock.

Vib.

Lord 
Henry

Vln. I

Vln. II

f

rit a grado a grado��#

f

f

f

f

f

f

f

f

f

f

pp

pp

pp

ppp ff

f

pp ff

rit a grado a grado
��#

pp ff

soft mallets
l.v.

hard mallets

Through all this, Lord Henry holds himself apart
from Dorian Gray and Alan Campbell, as though he´s
come along reluctantly.

molto vib.

molto vib.
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Vib.

Vln. I

Vln. II

Vla.

rit. cca q=210-180 rit. cca q=180��!

f

ff f p

ff f p

ff f p

ff f p

mp

pp ff 	��������
�� ff

rit. cca q=210-180 rit.��!

pp ff 	��������
�� ff

pp ff 	��������
�� ff

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Vib.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.

rit.�!�

ff

	��������
�� ff pp mf

rit.�!�

	��������
�� ff pp mf

	��������
�� ff pp mf

mf

mf

44

44

44

44

44

44

44

44

44
44

44

44

44

44

44

change to flute

 ��

�  ��

�

 ��

�  ��

�

 ��

�  ��

�

 ��

�  ��

�

molto vib.

molto vib.

molto vib.

arco

arco
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

B. D.

T.-t.

Vib.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

p pp

Misterioso q = 150�!�

p pp

p pp

p pp

p pp

p f

p pp p

p pp p

pp pp

pp pp p

pp pp

pp pp
p

pp pp

pp pp

pp pp

pp pp pp

pp pp pp

pp pp pp

pp pp

ppp ppp 	��������
�� f

ppp

f

There

ff ���������

are plea sures here

pp p mf

Misterioso q = 150�!�

pp p mf

pp p mf

pp p mf

pp p mf

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

change to piccolo

hard mallets
l.v.

Dorian sings to Alan Campbell.

div.

div.

div.

arco
div.

div.
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

2 Hn.

4 Hn.

1 Tbn.

2 Tbn.

3 Tbn.

Vib.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

���

f

f

f

f

f

mp

mp

mp

mp

mp

mp

mp

ff

ma ny plea sures for us to take.

f p mf f mf f

���

f p mf f mf f

f p mf f mf f

f p mf f mf f

f p mf f mf f

Brothel 
Madam

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

There

���������

are plea sures here ma ny plea sures for us to take.

a poco accel.
A tempo

�"!

f

I will take them

p

a poco accel. A tempo�"!

p

p

p

p

hard mallets l.v. l.v. l.v. l.v.

Dorian to the Brothel Madam. She does not like Dorian Gray,
even though he flirts with her. She cleans a glass and gives him a dismissive look.
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Vib.

Brothel 
Madam

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

���

Yours

f

is De vils bar gain.

from you.

mf f

���

mf f

mf f

mf f

mf f

Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Brothel 
Madam

Vln. I

Vln. II

Vla.

Vc.

Cb.

f ff ff mp

�#�

f ff

f ff ff mp

f ff

f ff ff mp

f ff
f

mf p

mf
p

mf p

mf
p

You will pay our ve ry own Prince Char ming.

pp mp

�#�

pp mp

pp mp

pp mp

pp mp

l.v.

3 3

3

3

3

3

3

3

3 3 3 3

3 3

3 3

3 3 3

unis.

unis.

div.

unis.
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Picc.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

Vib.

Brothel 
Madam

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff pp

�#�

ff
pp

p pp

ff pp

p pp

p f

I

f

save my love for the wor thy.

Why

f

wont you love, me Ma dam? ‘The

f

wor thy?’ Your dog may be?

�#�

Vib.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

f p

���

The

f

De vil’s bar gain. Prince Char ming.

pp

���

pp

pp

pp

agitato
3

3

Alan Campbell laughs. The London low-life –
prostitutes, rent boys, drug addicts, the destitute
and the desperate-emerge from the shadows.
Lord Henry stands at the bar with his coat and hat
on still, and drinks a whiskey-he holds himself 
apart from the scene.

sul pont.

sul pont.
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

Tb.

Vib.

Hp.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf f p mf

��!

mf f p mf

mf f p mf p

mf f p

f p mf p

f p

p

f

f

Have

f

���	����

a drink. Take a look. Name your vice.

p mf p f

��!

p mf p f

p mf p f

p mf p f

p mf p f

3

3

l.v. l.v.

l.v. l.v. l.v. l.v.

Dorian takes no notice of Lord Henry.
He gestures around the room to Alan, 
as if it all belongs to him. 3 3

div.

div.

div.
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1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

Tb.

Vib.

Hp.

Alan 
Campbell

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

���

p

pp

pp

pp

pp

pp

pp

pp

mp

f

You

ff

will take a drink.

I

ff

will take a drink. I will have

mp mf ���
�� f

���

mp mf ���
�� f

mp mf ���
�� f

mp mf ���
�� f

mp mf ���
�� f

3

3 3

3 3

3

3

l.v.

l.v. l.v.

3

3 3

unis. div. unis.

unis.

unis.

unis. div. unis.

div. unis.
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1 Fl.

1 Ob.

1 Cl.

B. Cl.

Alan 
Campbell

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf f

accel. q=160-70���

mf
f

mf f

mf
f

You

ff

will have a look. You will name your vice.

ff

a look. I will name my vice.

ff
ff

So what’s the De vil o ffe ring

ff p mf

accel. q=160-70���

ff p mf

ff p mf

ff p mf

ff p mf

1 Fl.

1 Ob.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Cym.

Vib.

Brothel 
Madam

Dorian

ff p

���

ff p

ff p mf

ff p

mf

mf

p

f p

fff

Up!

to night?

like a shout! 3

3
Dorian turns back to the Brothel Madam.

espressivo 3

3
3

3 3 3

3 3

soft mallets

3 3

The Brothel Madam claps her hands loudly, once.
Four Teenagers come through from behind the curtain
– Two young women and Two young men. They are
too thin, unhealthy-looking, inexperienced, uneasy.
The Brothel Madam claps her hands once more and shouts

... and all Four Teenagers jump up onto the bar
where they stand above everyone’s heads. The Brothel Madam
peers up the skirts of one of the Girls, as though inspecting her,
looks away again in disgust, and runs her hand up the leg one 
of the Boys.

BA 11105

165



Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. D.

Cym.

Vib.

Vln. I

Vln. II

Vla.

mf p mf

accel. q=200-220���

mf p mf

mf p mf

mf p

mf p mf

ff

ff

mf

p 	��������
�� f p 	��������
�� f

accel. q=200-220���

p 	��������
�� f p 	��������
�� f

p 	��������
�� f p 	��������
�� f

Picc.

1 Fl.

1 Ob.

1 Cl.

B. D.

T.-t.

Vib.

Brothel 
Madam

Vln. I

Vln. II

Vla.

Vc.

Cb.

�!�

ppp

ppp

Have

f

a look. Take your pick.

p

�!�

p

p

p

p

3

slap stick

3

div.
 ��

�

div.

 ��

�

div.

arco
div.

 ��

�

div.
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Cym.

Vib.

Brothel 
Madam

Alan 
Campbell

Vln. II

Vla.

Vc.

Cb.

pp

���

pp

pp

pp

pp

pp

pp

pp

pp

f ppp

Name your price. Name

fff

your bid.

pp

���

pp

pp

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

suspend 
cymbal

3 3

3

Dorian and Alan Campbell both laugh and step forward.
At the same time, a crowd of unruly Punters also step forward,
the brothel´s clients and customers.An auction begins. The Brothel Madam
conducts it - bids are spoken or shouted, unto sung.

 ��

�

 ��

�  ��

�
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Picc.

1 Fl.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

B. D.

Cym.

T. Bl.

Cel.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

Vivace q = 260
�"�

ff

ff ff ff

ff

sfz sfz sfz sfz

sfffz
ff

sfz sfz

sfffz
ff

sfz sfz

sfz sfz sfz sfz

f

mf mf

f

ff

f f

B¨E¨

sffz sffz sffz sffz

Vivace q = 260�"�

sffz sffz ff
sffz sffz

sffz sffz ff sffz sffz

ff
ff fff

ff ff fff

54

54

54

54

54

54

54

54

54
54
54

54

54

54

54

54

54

54

54

Bidding commences with Dorian Gray raising the stakes CLIENT I. :  Forty pounds! – shout!!

pair of cymbal
non vib.

 ��

�

 ��

�

l.v.

unis.

unis.

unis.

pizz. arco

pizz. arco
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Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

T. Bl.

Cel.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.

�"�

f

ff

ff

ff

f

BªEª

ff

�"�

ff

ff

ff

ff

B. D.

Cym.

T. Bl.

Cel.

Hp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

���

mf

ff

���

ff ff

ff ff

CLIENT II. :  Forty-five. – shout!!

l.v.

pizz.

pizz.

pizz.

pizz.

pizz.

DORIAN: Fifty. – shout!!

DORIAN: Fifty!! shout
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

B. D.

Cym.

T. Bl.

Cel.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

�#�

ff

mp ff ff ff ff ff

mp ff ff ff ff ff

ff

sfz sfz sfz sfz

mf

mf

sfz sfz sfz sfz

ff ff

ff

�#�

ff

ff

ff

ff

CLIENT III. Sixty pounds. – shout!
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

T. Bl.

Cel.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.

�#�

ff

ff ff ff

f sfz sfz f
sfz sfz

f

sfz sfz f

f

sfz ff sfz

sfz sfz sfz

ff

�#�

ff

ff

CLIENT I. Seventy! – shout! CLIENT II.. Seventy-five! – shout!

arco

arco
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tbn.

2 Tbn.

T. Bl.

Cel.

Hp.

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

���

ff ff

ff sfz sfz ff

ff ff

ff ff

sfz sfz mp

mp

f

f mf

mf

mf

sfz

G©C©F©

���

f

f

Lord Henry: One hundred pounds!-shout! Dorian is taken aback to see Henry bid from where he stands at the back of the room.

LORD HENRY: One hundred pounds! shout Dorian is taken aback to see Henry bid from where he stands at the back of the room.

pizz.
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Picc.

1 Fl.

2 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

4 Hn.

1 Tbn.

2 Tbn.

B. D.

Cym.

T. Bl.

Cel.

Hp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

���

ff

ff ff

ff ff ff

ff ff

f f

ff

ff

sfz sfz

sffz sffz f sffz sffz

���

sffz sffz f sffz sffz

sffz sffz f sffz sffz

ff fff

ff fff

Dorian: You?-shout! CLIENT III.:One hundred and five! – shout!

DORIAN: You?? shout

arco

arco

arco
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Picc.

1 Fl.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

B. D.

Cym.

T. Bl.

Cel.

Hp.

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

���

ff ff ff

ff

f ff

f ff

f ff

sfz sfz sfz sfz

ff

ff

ff

���

ff

ff

ff

ff

Lord Henry: I will buy them a night away from this-shout! CLIENT 2: One hundred and six! – shout!

LORD HENRY: I will buy them a night away from this.

pizz.

pizz.

pizz.
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

B. Cl.

1 Bsn.

2 Bsn.

1 Tpt.

2 Tpt.

3 Tpt.

T. Bl.

Cel.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

���

f

f

f

ff f

ff f

ff f

f pp

f pp

f pp

f

f sfz sfz

ff

���

The Crowd laughs at this bid.

con sord.

con sord.

con sord.
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1 Fl.

1 Ob.

Eng. Hn.

B. Cl.

1 Bsn.

2 Bsn.

Cel.

Hp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

���

f ff

f ff

f ff

f f

ff mf

���

ff mf

ff mf

Dorian: And I will buy them to come between you
and your good deed. Two hundred pounds, my good Madam – SHOUT!

DORIAN: And I will buy them to come between you and your good deed.
Two hundred pounds, my good Madam-shout!!

arco

arco

arco
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Picc.

1 Fl.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

B. D.

Cym.

T. Bl.

Cel.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

��#

ff

ff ff ff

ff ff

sfz sfz f

sfffz
ff

sfffz
ff

sfz sfz

sfz sfz

f

mf

f

ff f

f

B¨E¨

sffz sffz

��#

sffz sffz p

sffz sffz p

pair of cymbal non vib.

 ��

�

l.v.
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Picc.

1 Fl.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

B. D.

Cym.

T. Bl.

Cel.

Hp.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

rit. q = 120�!�

f f

f f

sfz
sfz f

sfz sfz ff

sfz sfz ff

sfz sfz

sfz sfz

f

ff ff

BªEª

I

f

will be on my way, Do ri an.

sffz sffz ff mf

rit. q = 120�!�

sffz sffz ff mf

sffz sffz ff mf

fff ff

fff ff

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

The Crowd gasps. The Brothel Madam claps once more to indicate the auction
has finished. Dorian turns to Henry, triumphant.

change to oboe

change to clarinet

 ��

� fff
l.v.

Dorian is sarcastic.

resoluto 3

arco
pizz.

arco pizz.
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Hp.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

fff

q = 120 a poco accel.���

So

f

ear ly? One’s

ff

hi ghest du ty is to one’s self. The bra vest man a mong us is un af raid

I

f

will be on my way.

mp

q = 120 a poco accel.���

mp

mp

mp

mp

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

to please him self. The on ly way to get rid of temp ta tion, is to yield to it.

a tempo�"�

mf mp mf

a tempo�"�

mf mp mf

mf mp mf

mf mp mf

mf mp mf

Cym.

T. Bl.

Cel.

Hp.

Alan 
Campbell

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

ppp ff

���

mf

f

You

ff

are so young, so per fect.

ff

The on ly way to get rid of temp ta tion, is to yield to it.

mp mf mf f mp

���

mp mf mf f mp

mp mf mf f mp

mp mf mf f ff

mp mf mf f

arco

arco

arco

Dorian starts off singing to Lord Henry,
but then turns away. Alan sings to the Four Teenagers.

fff fff

Lord Henry shakes his head in disapproval, then leaves.
Dorian shrugs.

Lord Henry shakes his head in disapproval, then leaves.
Dorian shrugs.

pizz.

pizz.
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The Brothel Madam laughs as the Four young
people climb down off the bar.
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She holds out her hand. He gives her the money.
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Basil is waiting for Dorian - Mrs Leaf fusses around. They have both
aged considerably again. She brings Basil drinks and day´s newspapers,
and lights the fire.

Scene 9 
Dorian’s London house – drawing room: night 

pizz.

pizz.

BA 11105

182



Picc.

1 Fl.

1 Ob.

2 Ob.

1 Cl.

2 Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Mrs. Leaf

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

!��

sffz f p

sffz f p

ff

ff

ff

ff

Can

f

I get you a ny thing else Mis ter

sffz mp

!��

sffz mp

sffz mp

ff mp

ff

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

nobile

Basil looks at his watch.
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Mrs Leaf smiles indulgently.
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Mrs Leaf nods and leaves. 
Basil wanders around the room, 
inspecting looking
for his painting, which is 
no where to be seen.
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Dorian arrives-distracted and weary. Mrs Leaf takes his coat.
When he sees Basil he can’t hide his annoyance.
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hard mallets
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Dorian makes himself at home, fixes a drink.
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Dorian frowns and throws himself down on the divan,
 a little petulantly.
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Basil shakes his head, no.
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Dorian’s mood darkens visibly. He sits up to speak but Basil continues.
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Dorian is angry now.
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Dorian is alarmed and suddenly afraid.
He is thinking of the painting. shouting
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Dorian is very angry. He grabs Basil by the arm. delirando
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Dorian drags Basil out of the room to take him upstairs.
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Dorian drags Basil out of the room to take him upstairs.
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Dorian, imperious and cruel, 
takes Basil into the Attic room. 
The painting is covered.

Scene 10 
Dorian’s London house, attic: same night 
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Dorian is quiet and menacing 6
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think is it on ly God who sees the

train.

f ff
p ff p ff

poco accel."��

f ff p ff p ff

f ff p ff p ff

f ff f

f

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

34 44 34 44

Though he is frightened, Basil does not
understand that he is in grave danger.
He still trusts Dorian. He looks at his watch.

Though he is frightened, Basil does not
understand that he is in grave danger.
He still trusts Dorian. He looks at his watch.

6

6

6

BA 11105

201



1 Fl.

Eng. Hn.

1 Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

Hp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

A tempo"�"

ff

ff

ff pp ff 
���p

ff pp ff 
���p

sfz sfz ff sfz sfz ff

sfz
sfz ff sfz sfz ff

sfz
sfz ff sfz sfz ff

sfz sfz ff sfz sfz ff

p ff

p ff

p ff

ff

ff pp

ff pp

f 
���p

soul? Draw

f

the cur tain back and you will see mine!

p ff ff
pp ff 
���p

A tempo"�"

p ff ff
pp ff 
���p

p ff ff
pp ff 
���p

ff pp ff 
���p

ff pp ff 
���p

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44

44 34 44 34 44
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1 Bsn.

2 Bsn.

1 Tpt.

2 Tpt.

3 Tpt.

2 Tbn.

3 Tbn.

Tb.

Timp.

B. D.

Vib.

Dorian

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

"��

p ff

p ff

p ff

pp

pp

f

Draw

f

the cur tain back and you will see my soul!

What

ff

are you say ing, Do ri an? You are mad, Do

fff

ri an.

"��

pp

pp

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

l.v.

almost like a speech
Basil won’t do it. Dorian grabs 
the cover and tears it off. 
Basil is horrified by what he sees.

5

Basil won’t do it. Dorian grabs 
the cover and tears it off. 
Basil is horrified by what he sees.

3 3
3
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Dorian

Voices 
of pictures

q = 120"��

Ha a a a a a a a a a Ha

mf

a a a a

f

Ha Ha Ha

Voices 
of pictures

Ha a a a a Ha

sfz

a

f

a

"��

Ha

ff

Ha

sfz

a

f

a

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

Each

ff

of us has Hea ven and Hell in him. Sin is a thing that writes it self a cross a man’s

q = 130"!!

ff

q = 130
"!!

ff

ff

ff

ff

54

54

54

64 44

64 44

44

44

44

44

44

44

Dorian is full is despair now as well as anger.

VOICES OF THE PICTURE
very loud, very dischordant.

3

sul pont.
arco

 ��

�  ��

�

sul pont.
arco

 ��

�
 ��

�

arco
sul pont.

6 6 6 6

 ��

�

 ��

�
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Timp.

S. D.

Tub. B.

Vib.

Dorian

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf pp

"��

mf pp

sfz �
���

�

sfz �
���

�
mf

mp pp mf

mp pp mf

mp pp

mp pp

pp

pp

pp

pp

mf sfz �
���

�

mf sfz �
���

�

mf sfz �
���

�

mf �
���

�

mf �
���

�

mf �
���

�

f

p

f

f mf mf

face.

My

ff

God, Do

	������
���

�

ri an! How

ff

can this be? You must be worse than those who talk a gainst you.

p mp

"��

p mp

p mp

mp

change to flute

3

con sord.

con sord.

con sord.

con sord.

l.v.

metal stick l.v.

sforza, delirando, 
agitato

scattando3 3

nat.

nat.

nat.

BA 11105

205



1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Tb.

Vib.

Hp.

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

"�"

f

f mf

f mf

mf

mf f

mf

p

ff

I wor shiped you too much. We

ff

are both

p

"�"

p

p

p

mp p

6

change 
to contrabassoon

l.v.

morendo

arco
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1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Dorian

Basil

Vln. I

Vln. II

Vla.

Vc.

Cb.

pp

""�

pp

pp

p

p

p

mp p

mp p

mp p

pu

fff

nished.

mf

""�

mf

mf

mf

mf

con sord.

con sord.

con sord.

very subtle gliss

 ��

�  ��

�

very subtle gliss

 ��

�

very subtle gliss

 ��

�

Dorian looks at the picture, full of hatred, and looks at Basil.
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1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tbn.

2 Tbn.

3 Tbn.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

""#

p

p

p

mp p p

mp p

mp p

Sin

f

is a thing that writes it self a cross a man’s face.

mp
mf

""#

mp mf

mp
mf

mp mf

mp mf

con sord.

con sord.

con sord.

con sord.

 ��

�

 ��

�  ��

�

 ��

�  ��

�

beffardo
3

BA 11105

208



1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

Cbsn.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

Cym.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf f ff

"�!

mf f ff

f ff

f ff

f ff

f ff

f ff

f ff

pp mf ff

pp mf ff

pp mf ff

mf ff

mf

fff

It can not be con cealed.

mp f

"�!

mp f

mp f

mp
sfffz f 	������
���

�

mp sfffz sfffzf 	������
���

�

3

3

3 3

pair of cymbals (as a sound of knife stabbing)

delirando
morendo

3

He picks up a knife from where it lies on the table.
He moves slowly toward Basil who staring with horror
at the painting. Then suddenly, Dorian rushes at Basil
and stabs him (sound coming from pair of cymbals in orchestra),
 over and over, in frenzy. As Basil staggers backwards he sits
down on a chair by the table, he slumps forward onto the table.
He is dead.

sul pont.

sul pont.

sul pont.
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

Cbsn.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

Cym.

Dorian

Voices 
of pictures

Vln. I

Vln. II

Vla.

Vc.

Cb.

q = 115"#�

f

f mf

f mf

mf mf f

mf mf f

mf mf f

mf mf f

mf

Ha a a a

Ha

q = 115"#�

ff

ff

ff

Voices 
of pictures

a a a a a a Ha

mf

a a a a

f"#�

Ha Ha

Voices 
of pictures

Ha a a a a Ha

sfz

a

f

a

"��

Ha

ff

Ha

sfz

a

f

a

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

54

64 44

64 44

change to piccolo

3 3

Dorian staggers around the room, clutching his head.

Very loud and discordant now, frightening.

6 6 6

sul pont. 6 6

sul pont.

6 6
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1 Fl.

1 Ob.

Eng. Hn.

B. Cl.

1 Bsn.

Cbsn.

3 Tbn.

Tb.

Glock.

Vib.

Hp.

Sybil

Vln. I

Vln. II

Vla.

Vc.

Cb.

f mp

"��

mp

f mp p mf mp

p

p

p

p

p

mf

mf

f

The

f '�����

world is changed be cause

pp

"��

pp

pp

pp

pp

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

3 3

3 3

change 
to oboe3

3

change to clarinet in B

change to basoon

l.v. l.v. l.v. l.v. l.v.

soft mallets
l.v. l.v. l.v. l.v. l.v. l.v.

We hear the voice of Sybil Vane off stage.

nat.

div.
nat.

div.
nat.
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2 Tbn.

3 Tbn.

Tb.

Glock.

Vib.

Sybil

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

p pp

���

pp

pp

mp

mp

you are made of i vo ry and gold.

ppp

���

ppp

ppp

ppp

ppp

Picc.

1 Fl.

1 Cl.

2 Cl.

T. Bl.

Cel.

Vln. I

Vln. II

f

Con moto q = 180
���

f

f

f

mf

mp

f

�/���,/Con moto q = 180���

f

�/���,/

l.v. l.v. l.v. l.v.

3 3 l.v.

3

3

3
3

Dorian rushes from the room, his hands clamped over his ears
to prevent him from hearing Sybil’s voice.

Dorian rushes into the Drawing Room. He shouts for his servant, his voice full of fear.

Scene 11 
Dorian’s London house, drawing room: same night 
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Picc.

1 Fl.

1 Ob.

2 Ob.

1 Cl.

2 Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

T. Bl.

Vib.

Cel.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

q = 160���

ff

f ff

f ff

ff

ff

ppp ff

ppp ff

ppp ff

ppp ff

ppp ff

ppp ff

ppp ff

ppp ff ppp ff p

ppp ff ppp ff p

ppp ff ppp ff p

ppp ff
ppp ff p

mf

p

f

Mis

ff

ter Leaf!

ff

q = 160
���

ff

ppp ff ppp ff

ppp ff ppp ff

ppp ff ppp ff

change to bass clarinet

change to contrabassoon

3 3

soft mallets
3 3

3 3

3 3

3 3

Agitato

3
3

3 3

3 3

3 3

BA 11105

213



1 Fl.

1 Ob.

2 Ob.

1 Tpt.

2 Tpt.

3 Tpt.

Tub. B.

Mrs. Leaf

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

���

ppp

ppp

ppp

mf

What is it Mis ter Gray? What can I do for you,

Mrs Leaf!

p

���������

f

���

p

���������

f

f

���������

f

���������

f

���������

Mrs. Leaf

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

Mr. Gray? It

f

is ve ry late, sir.

���

f

You must fetch A lan Camp bell. A

f

lan Camp bell, Mrs Leaf, he’s a sur geon.

p ff p ff

���

p ff p ff

ppp ff p ff

ppp ff p ff

ppp ff p ff

l.v. l.v.

Mrs Leaf rushing from where she has been asleep,
enters the room, pulling herself together.

Narrativo 3
3

pizz.

pizz.

pizz.

3

3 3 3 3 3 3 3

pizz.

3 3 3 3 3

pizz.

3 3 3

3

3

arco arco

arco arco

arco

3 arco

3 arco
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Mrs. Leaf

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

A

f

sur geon, Mis ter Gray? Is some thing wrong? Are you un

���

Tell him to bring his tools and come straight a way.

f ff

���

f ff

f ff

f ff

f ff

Cym.

Mrs. Leaf

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

pp f

rit. A tempo�!�

well? I would hate for you to be un well, you are so young, so per fect.

You

f

must go now,

mp

rit. A tempo�!�

mp

mp

mp

mp

Tb.

B. D.

Mrs. Leaf

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mf

�!�

pp

Is

f

it Mr. Hall ward?

Mrs. Leaf. Tell him it’s a ma tter of life or death.

�!�

f

3

pizz.
3

pizz.
3

pizz.
3 3 3 3

pizz.
3 3 3 3 3 3 3

pizz.
3 3 pizz.

3 3

3

Dorian shakes his head, he wants her to hurry.

arco

arco

arco

arco

arco

Dorian stops suddenly and stares at her in horror.
Does she knows what happened? Then he realises
he can cover his tracks-
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

Tb.

B. D.

Cym.

Vib.

Cel.

Dorian

Vln. I

Vln. II

Cb.

f

q = 160���

f

f

f

f

ppp f

p

mf

Ba

f

sil left for Pa ris on the mid night train. Hu rry, Mrs. Leaf!

f

q = 160���

f

3

3 3

3

soft mallets
3 3

3

Mrs.Leaf leaves. While he waits, Dorian writes a letter quickly and seals it in an envelope and then paces, 
very agitated, wringing his hands. He goes to the fire, he is unable to get warm.

arco 3

arco 3
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Picc.

1 Fl.

1 Ob.

2 Ob.

Eng. Hn.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Vib.

Cel.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

Triste���

ff

ff

ff

ff

ff

ff

ppp ff ppp

ppp ff ppp

ppp ff ppp

ppp ff ppp

ppp ff ppp

ppp ff ppp

ppp ff ppp

ppp ff ppp

ppp ff ppp

ppp ff ppp

ppp ff ppp

f

f

ff p mf

Triste���

ff p mf

ppp ff mf

ppp ff mf

ppp ff mf

3 3

3 3

3 3

3

3 3

3

3 3

arco

arco

arco
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Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

I am being swept by a mon strous wind to ward a black

�"�

f

�"�

f

p mf p mf p ff 
���p

p mf p mf p ff 
���p

p mf p mf p ff 
���p

Picc.

1 Fl.

1 Ob.

2 Ob.

1 Cl.

B. Cl.

1 Hn.

2 Hn.

Tub. B.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

p f

���

p f

p f

p f

p f

p f

f

f

f

pre ci pice. My hands, there are so cold. Time

f

ff

���

ff

ff

ff

ff

triste, tremando
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Picc.

1 Fl.

1 Ob.

2 Ob.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

Timp.

T. Bl.

Tub. B.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

Movendo
poco accel.���

p

p

p

p

p

ff

ff

ff

ff

ff

ff

ff

is craw ling with lead feet. Time has stopped.

p ff p ff

Movendo
poco accel.���

p ff p ff

p ff p ff

f

f

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

34 44 34 44 34

3

3
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Timp.

T. Bl.

Vib.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

f mp

Rubato�#�

f ff mp

f ff mp

f mp

f mp


��pp
mp


��pp
mp

p

p


��pp

f

f

Time

mf

is dead. Time


��mp

Rubato�#�


��mp


��mp


��mp


��mp

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

34 44

3 3 33

33

3 3

3

hard mallets
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Vib.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

�#�

p

p

f

has dragged a hi de ous fu ture from its grave and

f

�#�

f

f

f

f

l.v.

3

BA 11105

221



1 Fl.

1 Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

Cym.

Tub. B.

Vib.

Mrs. Leaf

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp

A tempo���

mp

mp

mp

mp

mp

ppp

mp

f

shown it to me. It’s ve ry ho rror turns me to stone.

ff

A tempo
���

ff

ff

ff

ff

1 Ob.

Eng. Hn.

1 Cl.

1 Bsn.

Cym.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

#��

ff

ff

ff

f ppp f

#��

l.v.

l.v.

Mrs. Leaf brings Alan Campbell into the room - she withdraws. 
He is carrying a large medical bag. He has come with great reluctance, 
and he looks at Dorian with distain and suspicion.

3

pizz.
3

pizz.
3

pizz.
3

pizz.
3

pizz.
3

3 3 3 3

3 3 3 3

3 3 3 3 3 3 3 3 3

3 3 3 3 3

3 3

3 3 3 3 3
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Picc.

1 Ob.

Eng. Hn.

1 Cl.

1 Bsn.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

#��

f
f

ff

f
ff

f ff

f

A

ff

lan! Thank you for co ming.

ff f

#��

ff f

ff f

f

f

Picc.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Alan 
Campbell

Vln. I

Vln. II

Vla.

Vc.

Cb.

fff ff 	������
���

�

#��

fff ff 	������
���

�

fff ff 	������
���

�

ff 	������
���

�

ff 	������
���

�

ff

ff 	������
���

�

I

ff

had in ten ded ne ver to en ter your house a gain.

ff fff

#��

ff fff

ff fff

ff fff

ff fff

3

6 6
3

3

3

6 3

3 3

3 3

Dorian pulls himself together immediately, all charm and poise.
He goes toward Alan to shake his hand, but Alan does not take his hands out of his pockets. agitato
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Alan sits down reluctantly. 
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con sentimento Alan Campbell tries to stand, but Dorian pushes him back into his chair.
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Dorian goes over to where the letter he wrote lies on the side table. 
He picks it up and shows it to Alan.
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Scene 12 
Dorian’s London house, attic: same night 
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Dorian pushes Alan into the room with Basil’s body. He throws the medical bag
in after him, and shuts the door. Alan is alone with Basil’s body.

Dorian pushes Alan into the room with Basil’s body. He throws the medical bag
in after him, and shuts the door. Alan is alone with Basil’s body.
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A cold dark foggy night. Dorian is back in the brothel. But this time he looks broken and dissatisfied, angry.
He pushes away the women and the young man who try to tempt him. He smashes the opium pipe he is offered.

ACT THREE

 Scene 13 
Docklands brothel/Opium den: night 
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James Vane hesitates, then drags Dorian over toward the 
lamp on the table, illuminating his young, beautiful face.
James lets go of Dorian in horror and steps away.3

James Vane hesitates, then drags Dorian over toward the 
lamp on the table, illuminating his young, beautiful face.
James lets go of Dorian in horror and steps away.
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Dorian stands up and brushes himself off, though he is shaken and
nervous. James Vane turns away. Dorian slips out the door quickly.

3

Dorian stands up and brushes himself off, though he is shaken and
nervous. James Vane turns away. Dorian slips out the door quickly.
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James Vane is shocked and startled by what she says.
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Dorian is entertaining at home; there’s group of people gathered, drinking. 
The people are not sophisticated, there are arrivistes and social climbers-
none of the really ‘top’ people will have anything to do with Dorian Gray now.
Their clothes are shabby and they are drunk and dishevelled.

Scene 14 
Dorian’s London house: day 
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Dorian is playing at being a grand host-he moves
 around the room singing to his guests.
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The guests applaud politely, but they
are more interested in carousing. They
ignore him as he sings.
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A beautiful young woman in an Aubrey Beardsley-style Eastern-
influenced costume enters the room (the same singer who plays Sibyl Vane).
She has been hired to sing for the party. Dorian is taken aback by her appearance.
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She does not react. He pulls himself 
together, and introduces her with a flourish.

She does not react. He pulls himself 
together, and introduces her with a flourish.
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She takes her place and begins to sing. 
The music is very dischordant and disturbing.
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to ile de mes yeux,

f mp

!��

f mp

f mp

mf mf

f

3

3

3 3 3 3

poetico

arco  ��

�
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

2 Cl.

1 Bsn.

2 Bsn.

3 Tbn.

Tb.

Glock.

Cel.

Hp.

Sybil –
young 
woman

Vln. I

Vln. II

Vla.

Vc.

Cb.

pp

!��

pp

f
f

pp

f pp

mf f pp

mf f

f
ff

f
ff

mf

mf

mf

mf

f

so

ff

leil de ma na ture, Vous, mon ange et ma pa ssion!

mp

Qui! telle vous serez, ô la

mf f

!��

mf f

mf f

mf f

f

3 33

3

3 33

3

3
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

2 Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Glock.

Cel.

Hp.

Sybil –
young 
woman

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

!#�

f

f

f

f

mf f

f

f

f ppp

f ppp

f ppp

f ppp

f ppp

f ppp

f ppp

f ppp

f ppp

f ppp

f ppp

reine des graces, Ap res les der niers sac re ments,

ff

Quand

f

vous i rez, sous l’herbe et les

mp

!#�

mp

f

mp

mp

3 3 3 3

3 3 3 3

3

3

3

 ��

�

3 3 3

div.

BA 11105

295



1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

2 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Cym.

Glock.

Cel.

Hp.

Sybil –
young 
woman

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

a poco accel.
!#�

p

p

p

mf p

mf p

p

p

p

ppp

mp

mp

flo rai sons grasses, Moi sir par mi les osse ments.

ff

A lors, ô ma beu té!

f pp

a poco accel.!#�

f pp

f pp

f pp

f pp

Cym.

Sybil –
young 
woman

Vln. I

Vln. II

Vla.

Vc.

Cb.

pp

!��

dites â lá ver mine Qui vous man ge ra de bai sers, Que j’ai gar dé la forme et l’e ssence di vine

!��

3

3

3

3

change to bass clarinet

3 3

While she is singing, Lord Henry enters the room, followed by Mrs.Leaf.
Dorian does not notice. Lord Henry takes his hat off, but refuses to give
his coat to Mrs Leaf. affetto

div.

unis. div.

div
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

2 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Cym.

Cel.

Hp.

Sybil –
young 
woman

Vln. I

Vln. II

Vla.

Vc.

Cb.

f mf

A tempo!��

f mf

f mf

f
mf

f mf

f

f mf

f mf

f mf

f
mf

f
mf

f
mf

f
mf

f

f

f

mf

mf

mf

mf

p

mp f

mp A©G©

ff

De

f

mes a mours dé com posés!

mf

A tempo!��

mf

mf

mf

mf

3

3

3

3

3

3 3

3 3

3 3

3 3

3 3

3 3

3 3

3 3

3 3

3 3

3

3 3

The song is disturbing. The singer stops singing, but
no one in the room know what to do. Dorian seems
 overhelmed with emotion. He sings to LA FLEUR.

pizz.

3 3

pizz.

3 3 3 3 3

pizz. sul pont.
arco nat.

 ��

�
3 3 3 3 3

3 3
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

Tb.

Hp.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

p f

���

p f

p f

p f

p f

p f

p f

p ff

f

ff

You

f

will ma rry me. You will be my wife.

Do

f

ri an!

f f p

���

f f p

f f p

f f p

f f p

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

amoroso

Dorian goes towards her as though to embrace her,
but she shrinks away from his grasp and flees off
the stage, leaving him standing alone. Then Dorian 
sees Henry. His mood changes yet again.

3

arco
div.

3

arco
div.

div.
nat.

3

arco
div.

arco
div.
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1 Fl.

2 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

B. D.

Cym.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

Più mosso q = 180���

mf

mf

mf p

mf p

mf p

ff

pp f

Hen

ff

ry! How won der ful to see you! My one

mf

Più mosso q = 180���

mf

mf

mf

mf

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

 ��

�

 ��

�  ��

�

agitato

unis.

unis.

unis.
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Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

true friend.

���

You

ff

seem to have plen ty of friends.

���

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

B. D.

S. D.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

pp p

��!

pp p

pp p

pp p

pp fff

ff

These peop le mean not hing to me.

I have bad news. A lan Camp bell

f mf

��!

f mf

f mf

f mf

f mf

tenace

slapstick

But he turns away from Henry to gaze
at where the singer was standing before
she ran away. Henry takes his arm.

But he turns away from Henry to gaze
at where the singer was standing before
she ran away. Henry takes his arm.

BA 11105

300



1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Cym.

T. D.

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

���

p

p

p

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

pp ff

ff

is dead. Sui

ff

cide.

pp p

���

pp p

pp

pp

pp

slapstick

shout!
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp sfz ff

�!�

mp sfz ff

mp sfz ff

sfz ff

f
mp sfz ff

f sfz ff

f sfz ff

f
sfz ff

sfz ff

sfz ff

sfz ff

A

f

lan Camp bell. Sui cide.

f f

�!�

f f

f f

f f

f f

1 Tbn.

2 Tbn.

3 Tbn.

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

Rubato a poco rit.�!#

p

p

His

f

fa mi ly is de vas ta ted. His mot her, his wife, his chil dren.

mf 
���p pp

Rubato a poco rit.�!#

mf 
���p pp

mf 
���p pp

mf 
���p pp

mf 
���p pp

3

3

3

3

Dorian is shocked.
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Timp.

Vib.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

pp

���

f

You

f

take a drink.

mf f 
��p

���

mf f 
��p

mf f 
��p

mf f 
��p

mf f

Timp.

Vib.

Hp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

�"!

f

ff

You have a look. You name your vice.

pp

�"!

pp

pp

pp

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

Vib.

Dorian

Lord 
Henry

p

���

p

p

p

p

mf 
��p

You

ff

go too far, Do ri an

A tempo

3 3 3 3

3 3 l.v.

Dorian is not listening to Lord Henry;
his reaction is the opposite of what Henry
thinks it should be.

malizioso, delirando
3

Dorian is not listening to Lord Henry
his reaction is the opposite of what Henry
thinks it should be. If anything, Dorian seems more light-hearted.

con sord.

 ��

�

A tempo

con sord.

 ��

�

 ��

�

 ��

�

3

mute
soft

mute
soft

agitato
3
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Dorian

Lord 
Henry

Vln. I

Vln. II

Vla.

Vc.

Cb.

f ff

�#�

f ff

f ff

f ff

f ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

p mp mf
f

p mp mf
f

p mp mf f

p mp mf f

p mp mf f

mp

Gray.

mf

�#�

mf

mf

mf
mf

mf mf

33
3

3

33
3

3

33
3

3

3

3

33
3

3

mute
3

mute
6

Dorain turns away from Henry and moves back into
the room to where his guests are waiting. They look at him expectantly.
Lord Henry leaves, disgusted. Dorian sings again, but now he seems very
mad, very restless, uneasy, unhappy.

accentato
senza sord.

accentato
senza sord.

accentato
senza sord.

accentato
senza sord.

senza sord.
accentato
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1 Fl.

1 Ob.

1 Cl.

B. Cl.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

f

�#"

f

f

f

Where was I? It

ff

is be tter to be beau ti ful

f

�#"

f

f

f

f

Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

B. Cl.

Cym.

Dorian

Vc.

Cb.

ff

���

ff

ff

ff

ff

ff

ppp

than to be good, but its be tter to be good than

ff

���

ff

3

3

3

3

3
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Cym.

Dorian

Vc.

Cb.

a poco accel.���

f p

f p

f p

fff

fff

fff

fff

fff

fff

fff

sfz fff

sfz fff

sfz fff

fff

ug ly. To

ff

cure the soul by means of the sen ses,


��mf

a poco accel.���


��mf

1 Tbn.

2 Tbn.

Dorian

Vc.

Cb.

pp

"�#

pp

to

mf

cure the sen ses by means of the soul.

f

"�#

f

disperato

soft gliss.  ��

�  ��

�
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Cel.

Hp.

Dorian

f

A tempo
"�"

f

Art

f

is a ma la dy, love an i llu ssion, re li gion a

Picc.

1 Fl.

1 Ob.

2 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Tbn.

2 Tbn.

3 Tbn.

Timp.

Cel.

Dorian

Vla.

Vc.

Cb.

f

"��

f

f

f

f

f

f

pp

pp

pp

pp

pp

fa shio na ble sub sti tute for Be lief. Eve

f

ry e fect that one pro

mf

"��

mf

mf

Timp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

"�"

du ces gives one an e ne my. To be po pu lar one must be a me di o cri ty.

mf

"�"

mf

l.v. l.v.

 ��

�

3 3 3

soft gliss.
 ��

�  ��

�  ��

�

soft gliss.

 ��

�

soft gliss.

 ��

�

l.v.

3

3 3

5
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1 Fl.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

Timp.

Dorian

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp

molto accel."!�

mp

p

p

p

p mf

fp

fp

p pp

p
pp

p pp

molto accel."!�

f

f

f

mute
sharp

3

mute
sharp

3

mute
sharp
3

James Vane appears in the window
behind where everyone  is gathered.
He is looking in through the window,
straight at Dorian. No one else sees him.
Dorian sees him and is horrified and frightened.
He sits down as though he might faint. James Vane
moves away from the window. No one notices the look
on Dorian´s face, apart from Mrs. Leaf.

div.
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Picc.

1 Fl.

2 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Timp.

Vib.

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp ���
��

"��

mp ���
��

mp mf ���
��

mp ���
��

mp mf ���
��

mp mf ���
��

mf ���
��

mp

fp

fp

ff

ff

ff

p f

p f

p f

p p

mp

ff

"��

ff

ff

ff

ff

3

3

3

3

3

3
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Picc.

2 Ob.

Eng. Hn.

1 Cl.

B. Cl.

1 Tpt.

2 Tpt.

3 Tpt.

Timp.

B. D.

Vib.

Vln. I

Vln. II

Vla.

Vc.

Cb.

ff

A tempo"��

ff

ff

ff

ff

mf

mf

mf

f

sfz

f

f

A tempo"��

f

f

f

f

3

3

3

3 3 3
3 3

3

3

3

3

3 3 3 3 3

unis.

div.

div.
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Eng. Hn.

1 Cl.

1 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

T. Bl.

Mrs. Leaf

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

Agitato
""#

p

f

mf mf

mf mf

mf

mf

sfz f

sfz f

sfz f

f mf f

f mf f

f mf f

f

f

ff

Sir? Are you all right? It’s the shock from Lord

f ff

Agitato
""#

f ff

mf

mf

3

3

nat. 3

nat. 3

mestamente 3

pizz.

pizz.

sul pont.

pizz.  ��

�
sul pont.
arco

pizz.  ��

�
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Eng. Hn.

1 Cl.

1 Bsn.

2 Bsn.

Cbsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

Mrs. Leaf

Dorian

Vla.

Vc.

A tempo
"��

p

p

0

p

p

p

p

Hen ry’s news. Mr Camp bell was dear to you.

I

f

am

A tempo
"��

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tbn.

2 Tbn.

3 Tbn.

Dorian

Vla.

Vc.

Cb.

p

"#�

pp p

pp p

pp p

all right. Please see to my guests, Mrs Leaf.

pp

"#�

pp

pp

Dorian holds up his hand, shakes
his head.

nat.

nat.

3

3

3

Dorian, ignoring his guests, goes to the window where
he saw James Vane. He is distracted and haunted; the noise of the
guests falls away. It’s as though he is alone. He hears Sybil Vane singing.

arco

arco

arco
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1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

1 Tbn.

2 Tbn.

3 Tbn.

Tub. B.

Vla.

Vc.

Cb.

"��

p mf

p mf

p

p

p

mf

p mf p mf p mf p mf p mf p mf

"��

p mf p mf p mf p mf p mf p mf

p mf p mf p mf p mf p mf p mf

3

3

mute
soft 3

mute
soft 3

mute
soft

3

soft mallets l.v.
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B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

2 Tbn.

3 Tbn.

Glock.

Vib.

Cel.

Hp.

Sybil –
young 
woman

Vla.

Vc.

Cb.

���

p

p

p

p

p

p

mp

mp

mp

ff

Soul

f

and bo dy, bo dy and soul how mys te ri ous

p mf p mf p mf p mf p mf p mf p mf p mf p mf p mf p mf

���

p mf p mf p mf p mf p mf p mf p mf p mf p mf p mf p mf

p mf p mf p mf p mf p mf p mf p mf p mf p mf p mf p mf

3

3

3

 ��

�

3

l.v.

l.v.

l.v.

tranquillo
3

BA 11105

314



B. Cl.

1 Bsn.

2 Bsn.

3 Hn.

4 Hn.

1 Tpt.

2 Tpt.

3 Tpt.

Hp.

Sybil –
young 
woman

Vla.

Vc.

Cb.

���

mf

mf

p

p

p

they are.

p mf p mf p mf p mf p mf pp mf

���

p mf p mf p mf p mf p mf pp mf

p mf p mf p mf p mf p mf pp mf

3

3

3

mute
soft

3

mute
soft

3

mute
soft

3
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Eng. Hn.

1 Cl.

B. Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

3 Hn.

4 Hn.

1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

B. D.

Cym.

S. D.

Hp.

Dorian

Vln. I

Vln. II

Vla.

f sfz

���

f sfz

f sfz

f sfz

f sfz

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff

sfz ff f ff

sfz ff f ff

mf

ff

ppp

sfz

fff

I

ff

am sick with a te rror of dy ing, but I am in di ffe rent

f

���

f

f

3

suspend cymbal

slapstick

 ��

�

l.v.

He is swooning and frightened, almost losing his mind.

delirando

He looks at the window where he saw James Vane 
and startled, as though he is seen
him again, but theres nothing there.

arco

arco
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1 Tbn.

2 Tbn.

3 Tbn.

Tb.

Timp.

Cym.

Dorian

Vla.

Vc.

Cb.

p pp

Pietoso
��#

p pp

ff p pp

ff

f

to

f

life.

mp mf

Pietoso
��#

mp mf

mp mf

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

pp mp mf f

��#

pp mp mf f

pp mp mf f

pp mp mf f

ff

��#

ff

���
�� f

���
�� f

���
�� f

 ��

�

 ��

�

 ��

�

clash cymbal

 ��

�

div.

div.

div.

div.

 ��

�  ��

�

div.
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Picc.

1 Fl.

1 Ob.

Eng. Hn.

1 Cl.

2 Cl.

1 Bsn.

2 Bsn.

1 Hn.

2 Hn.
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Mrs Leaf rushes in.

Off-stage, we hear a commotion-the sound of crash in the street,
horses-people shouting. The guests hear too. Dorian takes notice, paranoid and terrified.
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like a shout of surprise

l.v. l.v.

The body is carried into the house. He is laid out on the divan, clearly dead.
Dorian musters his courage and goes to take a look: it is James Vane. 
Dorian recognises him but hides that fact.
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The party fusses around the dead man, ignoring Dorian.
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Now full of resolve, sure of what he must do,
he springs to action.
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Dorian is alone with the painting but not yet looking at it.

Scene 15 
Dorian’s London house, attic: night 
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Dorian looks at the painting.
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He looks around the room madly. 
The knife that he murdered Basil with is still on the table.
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He stabs the painting. But it is Dorian who screams in agony and dies.

like a mad speech....
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Scene 16 
Dorian’s London house, attic: morning 

Mrs.Leaf, dressed in mourning, comes into the Attic room, which is now
empty and clean. She opens up shutters and lets in the bright sunlight.
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